Sonus Paradisi

Impulse Response (IR) User Guide

Installation

To install Impulse Responses, follow the process described in chapter "Installing/un-installing/upgrading

organs, temperaments, or reverbs (the component installer)" found in the Hauptwerk User Guide. In

Hauptwerk, installing an IR is similar to installing an organ or temperament. In short:

1. Start Hauptwerk.

2. Select the File menu, and then select "Install organ ...".

3. Hauptwerk opens a dialog box. Navigate through the directory tree to the installation package, and select
the installation package you have downloaded.

4. Hauptwerk unpacks and installs the package. Confirm installation when prompted by Hauptwerk.

5. If there are more installation packages, repeat steps 2-4 for each remaining installation package. If you
have purchased many IRs in one order, there will be many small installation packages. It is necessary to
install each of them, one by one, to Hauptwerk.

Usage

Impulse Response use is covered in detail in the Hauptwerk User Guide chapter "Audio routing and
impulse response reverb, part 1 and part 2". In short:

1. Open the Hauptwerk Audio Mixer.

2. Select the desired bus to which you wish to apply the IR.

3. Click the "Select" button on the right side of the dialog box in the section called "Impulse response
reverb".

4. From the list of available IRs, select the one you wish to apply to the bus.

5. You can adjust the pre-delay, wet-mix and reverb-level if desired. For best results, use small
adjustments.

When capturing IRs in a church, we have usually captured more than one IR, varying the placement of the
source or mics, and the resulting IRs are available in collections. Thus, several IRs featuring the acoustics
of a particular room are usually available in a Sonus Paradisi collection. You can experiment applying a
different IR from the collection to different ranks, or different divisions of the sample set by assigning
those ranks or divisions to a bus and then applying the IR to that bus. For example, you can route the
Hoofdwerk division to bus X and the Pedal division to bus Y, applying different IRs to each bus.The
resulting reverb may be richer or more variable, which may please your ear.

How to select the appropriate IR

Impulse Response (IR) is a "footprint" of the acoustic characteristics of the given space (church). IR can be
used to reproduce these characteristics and add them to an input signal with the help of dedicated software
(such as Hauptwerk‘s convolution reverb module). The most distinctive acoustic characteristic of a space is
the reverberation time (i.e. how long it takes for the sound to die away). Therefore, the IRs described in this
guide are ordered according to increasing reverberation time. However, there are other features according
to which you might choose your favorite IR.

Acoustical Parameters (ISO 3382)

Each of the Sonus Paradisi IR collections contains a selection of acoustical parameters based on the
ISO standard 3382. A clever utility written by Angelo Farina was used to measure these values. For typical
use, the most interesting parameters are Reverberation Times (EDT, T20, T30) and Clarity C50 and C80.

RT, T20, T30 - Reverberation time (RT) is defined as the time needed for the sound to decay 60dB below
the original value. It is usually measured as the time for the sound to decay 20dB, which is then multiplied
by 3, or the time to decay 30dB, then multiplied by 2. The reverberation time is frequency dependent.
Every frequency band may decay differently. Usually, very high frequencies decay very soon, the
maximum RT is somewhere between 500-2000 Hz. Each IR description below contains a graph showing
the frequency decay for various frequency bands. The colors indicate the intensity of the sound: yellow =
high energy, red = less energy, violet = low energy, black = no energy (background noise).

EDT - early decay time, the time needed for the sound to decay first 10dB, then multiplied by 6. The
shorter EDT, the better for the clarity of music.

Clarity (C50, C80) - ratio of the early sound energy (first 50ms or 80ms, respectively) to the later
reverberant energy. The lower the value, the more "muddy" sound. For concert halls, it is usually
recommended that the values are kept in the range of +1dB to -4dB, but of course, this recommendation
may not apply to church acoustics and organ music.

Please bear in mind that the graphs and tables reflect only one channel of one sample IR from the given
collection (typically the left channel of the center IR). The parameters of the other IRs from the same
collection might differ substantially from the presented one.

IR Naming Conventions

The IRs all follow a consistent set of naming conventions. The first part of the IR name gives the supplier
ID, i.e. Sonus Paradisi. The name of the building follows. It may be a church, chappel, or hall, and then a
short name of the city and the building is given. It is easy to guess that "Prague Mikulas" denotes the
church of St. Mikulas (Nicolaus) in Prague, etc.

The characters following the geographical indication may appear mysterious at the first sight. However,
they follow simple conventions that allow easy orientation what the IR represents. In order, they describe
1) the microphone technique used to capture the IR, 2) the distance of the sound source to the microphones
in meters, and 3) the position of the source.

The last part of the file name (a number in parentheses) indicates the approximate reverberation time (RT)
in seconds.

Microphone techniques

. cardio or ortf — denotes the Office de Radiodiffusion Té¢lévision Frangaise technique, with the
cardioid microphones being directed towards the source (good for the front channels of your audio
setup)

« IRTf —refers to the front mics of the IRT cross

« rear or IRTr - denotes the IRT-cross rear channels, with the cardioid microphones directed away
from the source (good for the surround channels of your audio setup)

. omni — denotes the AB recording technique with two omni microphones spaced about 0.7 meters
apart.

. omniW — denotes the AB recording technique with two omni microphones spaced about 1.5 meters
apart.



« jecklin - the recording technique using a so-called Jecklin disk.
« head — a recording made using a dummy (or real) human head
« NOS — the Nederlandse Omroep Stichting recording technique

Whenever there is a scheme accompanying the IR, the following pictograms may be used to identify the
positions of the source and that of the mics:

- AB - 2 spaced omni’s

} O.R.T.F. or N.O.S or a part of an IRT-cross
© | dummy head (binaural)

“® jecklin disk

K speaker (sound source)

Positions of the source, true stereo

Because an organ is an unusually extensive and spacious object, it cannot be reduced to a single-point
instrument such as an oboe. Rather, it may be compared to a whole orchestra where every instrument
occupies its own place in the space. In the case of a large organ, each division, or indeed every pipe, could
be considered a singl-point instrument. To simplify the model, it seemed adequate to reduce these many
single-point instruments to several "typical" locations, providing IRs specific for these locations. This
permits a user to emulate the diverse spatial effects of the organ in its space. By grouping the dry samples
into different channels, a user can be able to apply various IRs to various parts of the organ (such as
divisions or chambers), reproducing the spatial differences between these parts.

Hauptwerk requires true stereo IRs. That means the sound is captured by two mics (left and right) and the
resulting sound source from each mic also has a left and a right channel. This results in the 4 channels of
the true-stereo IR, which contain:

1. The source left channel to the left mic,

2. The source left channel to the right mic,

3. The source right channel to the left mic,

4. The source right channel to the right mic.

There are letters in the filenames describing the location of the source:
« LR - the source was spaced to the left and right side
« LRw - the source was widely spaced left and right
« LR1 ... LRS8 - the source spacing varied, LR1 meaning narrow spaced source, LR8 the widest spacing.
« C — center: Sometimes, the source was still a little bit L-R spaced around the centre to allow for a true
stereo, but in some cases, only a single central sound source was used (L and R collapsed into one
single point), producing a pseudo-true-stereo IR (the channels 1-2 are identical to the channels 3-4).

Other distinguishing marks

Various versions of the same IR may have other letters or numbers before or after the name (1, 2 and
similar). These have usually no other function than to indicate another variant of the IR — typically from a
different take.

Direct spike, balancing

After much thought, we deliberately decided to remove the direct spike from all our impulses and to put all
of them in good L-R balance. Therefore, the so called "purist approach" is not possible with our IRs. There
are various reasons for this approach, but the main reason is ease of use. With our approach the IR is ready
to use without needing to adjust anything, and the wet output can be mixed with a portion of the dry sound.

Another reason for removing the direct spike is specifically connected with a pipe organ: Having an IR
with a direct spike, you retain the precise position of the sound source in the space (with respect to the
invariant position of the listener). This would give good results for a point-like instrument, but in the case
of organ the direct spike would give misleading results because it would force the wrong localization onto
the wet sound (unless one makes an IR each pipe of the organ at the exact position of each pipe, which is
not realistic). Moreover, the organ samples for which these IRs were designed are not entirely dry, which
precludes the purist approach anyway.



Description of available IRs

VCem15

An artificially created true stereo impulse of a small hall or a chapel. Designed especially for the Sonus
Paradisi Cembalo Mietke Model or Klavichord Model. Reverberation time approx. 1.3 s.
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Acoustical Parameters (Adobe Audition plug-in of A. Farina)

Acoustical Parameters according to ISO3382-1997 (v. 4.0)

[ Close J [ Help l

’ QK. - keep processed l

’ save Results to File... l

’ Copy Fesults ta Clipboard l

I =tore G Reference Signal |

Channel:
(@) Left () Right
Tuser limits:
(0. dB. -60. dB)
Freq.(Ha) [O315 D 63 D12 Dzs0 O500 D1k Dk D Dk Disk O A [@ Un
Signal (dB) | 5962 | 6475 | 6564 | 68.19 | 7198 | 7421 | 7690 | 76.56 | 739.03 | 7801 | 84be | 6478
Nuise(dEi) | -62.70 |—EE.4£_1 | -71.58 | -67.51 |—EE_.48 | 6229 | -59.10 | -BB.O5 | -5288 |-47.99 | -458.07 |-44.47
strenGth(dElj | 818 | -42% | -336 | -081 | 288 | 821 | 780 | 49&6 | 1003 | 801 | B2 | 778
ChD (dEij | -316 | -518 | -439 | —4..83 | -312 | -262 | 139 | <115 | S:IZIB | 773 | -013 | 005
a0 [dEij | 147 | -166 | 164 | 275 | 117 | 0G4 | 103 | 182 | 5F7 | 1063 | 238 | 243
D50 (%) | 3259 | 2330 | 2686 | 2476 | 3279 | 35,36 | 42.09 | 43.40 | G704 | BREE | 44.28 | 50.30
Ts (ms=) | 151.97 | 13048 | 138.37 | 13312 | 11591 | 10674 | 8628 | 7403 | 4433 | 2781 | 7190 | 7218
EETE sjl 132 ) 105 | 177 | 149 | 142 | 1.35_ | 112 | 089 | o066 | 041 | 103 | 1.04
T20 (s1) 091 | 100 | 124 ) 13F ) 130 J 125 | viz | 084 JooF2 | 648 | .08 | 10
rT20 | IZIBB | 093 | 099 | 100 | 100 § 100 | 100 | 100 | 1..IZIIII | 099 | 100 | 1.00
T30 | 0.82 | 100 | 123 | t@ | 127 ) 12 | 113 | 083 | o072 | 049 | 109 | 113
r T30 | 093 | 0.94 | 099 | 100 | 100 | 1.00 | 100 §{ 100 | 100 | 1.00 | 100 | 1.00
Tuser { | 09s | 105 | 119 | 133 | 131 | 125 | 112 | 085 | 070 | 047 | 112 | 11b
t Tuser | 099 | 100 | 099 | 100 | t1oo | 100 f 100 | 100 | 100 §f 100 | 100 | 1.00
E[ == [ = T = [ = =T =T =T=T="7T=7T-=T7T-+=
F - [ [ = [ = =T [ = [—=T-
Felr—= =TT =TT =T=T="T=7T=7T=7T=T-+
List of IRs in the collection - 1 item
Sonus Paradisi, Chapel, VCemlb5, Artificial (1.3s)



Acoustical Parameters (Adobe Audition plug-in of A. Farina)

Jichal5b5

A collection of IRs captured in Prague, the chapel of Sv. Jilji monastery. Reverberation time approx. 1,5 s. G
The 15m IR was taken with the microphones directed towards the shorter wall, while the 3.3m version was
taken with the microphones directed towards the wider wall.

A:uustlcal Parameters a::urdmg to 1S03382-1997 (v. 4.0)
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Two of the IRs are a part of the Hauptwerk demo IR set, with he names:
HauptwerkReverb-Chapel0l-Omni-3.3m-LR-1.5s

HauptwerkReverb-Chapel(0l-Omni-15m-LR-1.5s

Freq.(Hz) K315 D B3 125 250 (0500 §O 1k O 2k §O 4k 1D 8k fD 16k | A @) Lin
Signal (dB) | 4221 [ 5531 [67.77 | 6670 | 7113 | 7684 | 7903 [ 7828 [ 7799 [ 7071 [ @485 [ 8513
= MNoise (dB) [-1232 [1930 [1944 [q032 [-1141 [0768 [886 [-2z28 [-3904 [&194 [ 784 [ 407
i strenGth(dB) | -26.79 [-1368 | -1.23 | 230 | 213 | 7.64 | 1003 | 928 | 888 | 1.71 | 7.5 | 613
= T ce0 () | 422 [378 [020 [ 001 [132 [ -84 [-ioz 07 [43n [7a [ 026 [ 043
= C0 (cBy [ -271 | 128 | 196 | 119 | 0.85 | 151 | 070 | 194 [ 733 [1320 | 219 [ 2&7
- - DE0 (%) | 2746 | 2964 | B113 | 4936 | 4244 | 3893 | 4418 [ 4386 | 7298 | 8434 | 4850 | BO.73
= Ts (ms) [187.97 |163.29 [130.08 [108.17 [10295 [11675 [110.38 [ 67.07 [ 4207 | 3240 | 91.42 [ 88.00
= EDT (s 201 | 242 | 207 | 149 | 145 | 177 | 163 | 113 | 064 | 035 | 134 | 131
T20 (0 179 234 [221 [18 [ 147 [ 186 [ 177 [ 1139 [ 075 [ 036 | 1.64 | 1.66
rT20 ‘098 [ 089 [ 083 [ 099 | 100 [ 100 [ 100 [ 100 [too [ 100 [ 100 [ To0
N T30 (sl 213 253 [ 216 [ 163 [ 152 [ 181 [ 173 [ 122 [o77 [038 [ 167 | 1.69
{hil r T30 096 | 099 | 1.00 | 100 | 100 | 1.00 | 100 | 100 | 100 | 100 | 1.00 | 1.00
Tuser (s) | 253 [ 272 [ 216 [ 162 [ 150 [ 184 [ 173 [ 128 [078 [ 045 [ 163 [ 1.73
50 rTuser | 098 | 099 | 100 | 100 | 100 [ 100 | 100 [ 100 [ 100 | 09s [ 100 | 1.00
S EE I [ [ I = [ O e I
Fy - 0 -0 -0 -1 -1 - | - [ - | - [ - --"| --
el - | - [ - | -1 -1 -1T-=-"1T==-1T=-=-"1T-=--"1-"1 -
List of IRs in the collection - 4 items
Sonus Paradisi, Chapel, Praha sv.Jilji, NOS 15m LR (1.5s)
Sonus Paradisi, Chapel, Praha sv.Jilji, omni 15m LR (1.5s)
Sonus Paradisi, Chapel, Praha sv.Jilji, omni 3.3m C (1.5s)
Sonus Paradisi, Chapel, Praha sv.Jilji, omni 3.3m LR (1.5s)



Acoustical Parameters (Adobe Audition plug-in of A. Farina)

VCh32 Acoustical Parameters according to I1SO3382-1997 (v. 4.0)
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An artificial true stereo impulse, very small space, slightly resonant. Reverberation time below 1.5 s.
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List of IRs in the collection - 1 item
Sonus Paradisi, Chapel, Vch32, Artificial (1.5s)

The IR is not sold by Sonus Paradisi, it is a part of Hauptwerk demo IR set, with the name:

HauptwerkReverb-SyntheticChapel0l1-Omni-3m-LR-1.5s



Kr39

An artificial true stereo IR, suitable for any smaller organ. Reverberation time below 2 s.
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List of IRs in the collection - 2 items

Sonus Paradisi,
Sonus Paradisi,

Church, Kr39,
Church, Kr39tx,

tx version gives "bigger" sound.

Artificial (1.9s)
Artificial (1.9s)
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Acoustical Parameters (Adobe Audition plug-in of A. Farina)

H h026 Acoustical Parameters according to 1ISO3382-1997 (v. 4.0)
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A collection of IRs from the Hvézda palace in Prague (CZ), Hodovni sal hall. IRs from this collection are |

l
exceptionally suitable for chamber music, Cembalo Mietke Model, Klavichord Model or a smaller organ. | OK-keepprocessed |
Reverberation time approx. 2.7 s. The reverb is harmonicaly centered around 2kHz (very high). Three [ Sewe Fesiiistaie., |
microphone positions, three source positions.
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Source and microphone locations (scheme)

List of IRs in the collection - 6 items
Sonus Paradisi, Hall, Praha Hvezda.Hodovni Sal, cardio 12m C (2.7s)

Sonus Paradisi, Hall, Praha Hvezda.Hodovni Sal, cardio 12m LR (2.7s)
Sonus Paradisi, Hall, Praha Hvezda.Hodovni Sal, omni 12m C (2.7s)
Sonus Paradisi, Hall, Praha Hvezda.Hodovni Sal, omni 12m LR (2.7s)
Sonus Paradisi, Hall, Praha Hvezda.Hodovni Sal, omniW 12m C (2.7s)
Sonus Paradisi, Hall, Praha Hvezda.Hodovni Sal, omniW 12m LR (2.7s)

One IR of this collection is a part of Hauptwerk demo IR set, with the name:
HauptwerkReverb-Hall0l-ORTF-12m-LR-2.6s




Acoustical Parameters (Adobe Audition plug-in of A. Farina)

Prbt29

A collection of impulse responses of Prague, church of sv. Bartoloméj. Reverberation time approx. 3.1 s. |
The IRs represent a small baroque church. Four microphone techniques and 3 positions of the source
available.

A:uustlcal Parameters according to ISO3382-1997 (v. 4.0)
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: EEY R | | | | s [l = [0 s [l [ =
: logt lFf -- | - | - f§ -- [ -- [ -- | - | -- | -- [ -- | -- | --
hms 04 06 08 10 12 14 16 18 20 22 24 26 28 30 32 34 36 38 40 42 44 45 hms 5] D e | e e e e =] el e e e

List of IRs in the collection - 11 items

Sources and micro

hone positions

Sonus Paradisi, Church, Praha sv.Bartolomej, front 7.3m C (3.1s)

Sonus Paradisi, Church, Praha sv.Bartolomej, front 7.3m LR (3.1s)
Sonus Paradisi, Church, Praha sv.Bartolomej, headFront 7.3m C (3.1s)
Sonus Paradisi, Church, Praha sv.Bartolomej, headFront 7.3m LR (3.1s)
Sonus Paradisi, Church, Praha sv.Bartolomej, headLeft 7.3m C (3.1s)
Sonus Paradisi, Church, Praha sv.Bartolomej, headRear 7.3m C (3.1s)
Sonus Paradisi, Church, Praha sv.Bartolomej, headRight 7.3m C (3.1s)
Sonus Paradisi, Church, Praha sv.Bartolomej, omni 7.3m C (3.1s)

Sonus Paradisi, Church, Praha sv.Bartolomej, omni 7.3m LR (3.1s)
Sonus Paradisi, Church, Praha sv.Bartolomej, rear 7.3m C (3.1s)

Sonus Paradisi, Church, Praha sv.Bartolomej, rear 7.3m LR (3.1s)



Ruj29

A collection of impulse responses of the church of sv. Jan Kititel in Rudnd (CZ). Reverberation time
approx. 3 s. The IRs represent a smaller rural baroque church. 3 positions of microphones, 4 positions of
the source.

Time/Frequency graph
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Acoustical Parameters (Adobe Audition plug-in of A. Farina)

Acoustical Parameters according to ISO3382-1997 (v. 4.0)

[ Close ] [ Help

DK - keep processed

Copy Results to Cliphoard

l
l
Save Results to File... ]
l
Store G Reference Signal ]

|
|
|
|

Channel:
(@) Left () Right
Tuser limits:
(0. dB. -B0. dB)

Freq.(Hz) KD 315 ) 63 (125 250 K500 O 1k 2k KD 4k K8k [Oiek O A @ Lin
Signal (dB) | 45.74 [ 6730 | 7013 | 7060 | 7371 | 77.76 | 7849 | 7632 | 7577 | 6763 | 6412 | 84.74
Noise (dF) [ 089 [ 487 [-320 [ 048 [ 562 [ 506 [ 612 [-z007 [5128 [68.39 | 719 [ 1038
strenGth(dB) | 2325 (5170 [ 113 [760 [ 471 [ 876 [ 949 [ 732 [ 677 | 137 | 712 | 7.74
Cs0 (dB) | 127 | 204 | -354 [ 716 | 465 | 393 | 297 | 226 | 143 | 301 | -253 | -26e
Cal (dE) [ 348 [ 045 | -285 [ 451 [284 [ 1490 [26 [-074 [ 342 [ 644 | 084 [ 078
D50 (%) | 57.26 | 3845 | 3068 | 1614 | 2552 | 2880 | 3352 | 37.25 | 56.15 | 6667 | 35.83 | 35.38
Te (me) | 14891 [171.81 [22454 [24593 [19543 [183.93 [T6115 [12347 [ 6762 | 4447 [14771 [15322
DT () 193 | 211 | 29 | 332 | 274 | 266 | 235 | 179 | 1.06 | 068 | ee0 | 2.29
TEIZI () [ 232 [ 306 [ 275 [284 [ 289 | 257 | edb | 189 | 121 | 0668 | 246 | 254
rT20 (099 [ 099 [o089 [ 100 [ 100 [ 100 [q1o00 [ 100 [1o0 [ 100 [ 100 [ 10
Tio ()| 314 [ 283 [ 283 [ 292 [ zar [ 25 [ 238 [ 190 [ 124 [oes [ 244 | 25a
(Tao | 088 | 088 | 100 | 100 [ 100 [ 100 [ 100 [ 100 [ 100 [ o0 [ .00 [ .00
Tuser(s) | 303 | 286 [ 285 [ 294 [ 284 [ 263 [ 238 [ 194 [ 128 [a77 [ 248 | 263
¢Tuser | 083 | 100 | 100 | 1.00 [ 100 [ 100 [ 100 [ 100 [ 100 [ o83 [ 100 [ 100
5| el e | ] | e e e | | |
Uzl | ) ) | | ) | | | ) )
el b b e b s
List of IRs in the collection - 6 items
Sonus Paradisi, Church, Rudna J.Krtitel, omni 1lm C (2.9s)
Sonus Paradisi, Church, Rudna J.Krtitel, omni 1lm LR (2.9s)
Sonus Paradisi, Church, Rudna J.Krtitel, omni 1lm LRw (2.9s)
Sonus Paradisi, Church, Rudna J.Krtitel, ortf 1Im C (2.9s)
Sonus Paradisi, Church, Rudna J.Krtitel, ortf 1lm LR (2.9s)
Sonus Paradisi, Church, Rudna J.Krtitel, ortf 1lm LRw (2.9s)

One of the Irs is a part of the Hauptwerk demo IR set, with the name:
HauptwerkReverb-Church08-Omni-11m-LR-2.9s



Acoustical Parameters (Adobe Audition plug-in of A. Farina

VCha 15 - damp Acoustical Parameters according to ISO3382-1997 (v. 4.0)

[ Close l ’ Help

An artificial true stereo IR, universal, very low resonance, high density from the start, about 3 seconds
long.

QK - keep processed

Copy Results to Cliphoard

Time/Frequency graph
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| SavePResutstoFile.. |
| |
| l

otore G Reference Signal

Channel:

(@) Left () Right
Tuser limits:
10000 (-5. dB. -15. dB)

Freg. (Hz) K315 K B3 § 125 J 260 § 500 )OO 1k kO 2k 10 4k JO 8k 18k [® A | Lin

Signal (dB) | 7235 | 7273 | 7472 [77.40 [ 6002 6206 [8435 [8530 [8437 [e0s1 [a91a7 [a181

MNoise (dE) | 945 | 513 [ -098 | 444 | 993 [11.01 | 7.37 |-12.89 [-3033 |-27.78 | 13.98 | 15.62

strenGth(dB) | 335 | 373 | 572 | 840 | 1102 [ 1306 | 1535 | 1630 [ 1587 | 1151 [ 1417 [ 1491

C50 (dB) | 1686 | 0.06 | -351 | ez | 517 | -394 | 447 | -387 | 072 | 521 | -3.23 | -2.64

1000 C80 (o) [ 282 [ 084 | 244 [ 268 [ 270 | 225 | -281 | 188 | 162 | 808 | 140 | -080

Ts (ms) [15764 [18072 [21476 [222.26 [21031 [27899 [20280 [16405 [ @371 [ 3330 [166.82 [15842

)
)
)
DE0 (%) | 6053 | 5035 | 3084 [ 1928 | 2330 [2877 | 2634 | 2311 | 4584 | 7688 | 3220 | 35.23
)
)
)

EDT (s} 225 | 346 | 284 | 315 | 288 | 331 | 293 | 241 | 141 | 060 | 255 | 250
Te0 ()| 316 | 343 [ 332 | 325 | 368 | 36z | 303 | 236 | 123 | 063 | 282 | 300
rT20 059 [ 100 [ 100 [ 083 [ 100 [ 100 [ 100 | 100 | 100 [ 100 | 100 | 1.00
Ta0 (g | 362 [ 328 [ 335 [ 337 [ 3589 | 348 [ 314 [ 225 [ 113 [ 086 | 304 [ 312
(T30 ] 083 | 100 | 100 | 100 | 100 [ 100 | 100 | 100 [ 100 | 100 | 100 [ 1.00
o Tuser () [ 271 | 378 | 307 | 289 [ 348 | 351 | 298 | 230 | 135 | 054 | 268 | 271
24 rTuser | 097 | 099 | 093 | 099 | 100 [ 100 | 100 | 100 [ 100 | 098 | 100 [ 1.00
: L e s [ el s e e =l s e ) =
gl [ O I T T O I S T I I |
Hz flog e O 2 = = = = = e e =

' hmz 04 0B 08 .I: 2 K b ; 210 24 2B 2 a0 32 34 3B 3 4. 42 44 4E hiriz

List of IRs in the collection - 1 item
Sonus Paradisi, Church, VChalbDamp, Artificial (3.0s)
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A large collection of IRs from the synagogue in Praha-Karlin (CZ). Reverberation time approx. 3.5 s.
9 different positions of the source, 2 mic positions.
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dg Close Help
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g4 Save Results to File..
;: Copy Results to Cliphoard
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Store G Reference Sighal
% - Channel:

- 38 ® Left " Right

: #’ - Tuser limits:

12 (-5.dB,-15. dE}

Adobe Audition-AB_COR_dch

C a5 63 C 125|/C) 250 (O 500 O Tk

Clek [C 4k C Bk

16k ® A

i!i“ Lin
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| 2425
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-9.02
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| G272
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24z
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-3.54

| <019 |
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| 286 | -414
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=373

-1.13

2.48

| BEO

-2.74

284

| 3641

2276 | 2244

1290 | 1478 | 1584

18.97

| 4592

| 7093

2e.00 | 2206

14727

| 223.43 | 278.40

28292 | 25768 | 263.13

222.00

| 3540

21522 | 20916

1.47

| 335 | 38

420 | 354 |

3.54

2.99

744k

1.1

0.83

3.0 2.96

343 | 33

345

334 | 389

3.03

3.24 314

[ 337 | 32

344 |

3.57

3.07

1.10

0.54

3.29 J.22

| 349 | 36B

|
347 |
370 |

350 | 356

[ 311

0.53

333 | 330

IFreq. (Hz)

" Signal (dEB)
¢ Moise (dB)
G (dE)
 C50 (dE)
 Ca0 (dB)
D50 (%)
" Ts(ms)
 EDT (s}
" Tuser(s)
 T20 (s
 Tal(s)

| 1943 | 2185

| 22.09

[ 2172 | 2297

28.64

| 4042

44.04

3669 3732

| 1932 | 2151

20589

| 1860 | 1953

23.36
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2e.29 2e.83
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" Millisecs[dB]
" Impulsivs[dB]

List of IRs in the collection - 33 items

sonus
Sonus
sSonus
Sonus
Sonus
Sonus
Sonus
Sonus
Sonus
Sonus
Sonus
Sonus
Sonus
sonus
Sonus
sonus
Sonus
sonus
sonus
sonus
sonus
sSonus
sonus
Sonus
sonus
Sonus
sSonus

Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,

Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,

Praha
Praha
Praha
Praha
Praha
Praha
Praha
Praha
Praha
Praha
Praha
Praha
Praha
Praha
Praha
Praha
Praha
Praha
Praha
Praha
Praha
Praha
Praha
Praha
Praha
Praha
Praha

Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,

omni
omni
omni
omni
omni
omni
omni
omni
omni
omni
omni
omni
omni
omni
omni
omni
omni
rear
rear
rear
rear
rear
rear
rear
rear
rear
rear

8m
8m
8m
8m
8m
8m
8m
8m
8m
8m
8m
8m
8m
8m
8m
8m
8m
8m
8m
8m
8m
8m
8m
8m
8m
8m
8m

C (3.69)
LR1 (3.

LR1var (3.6s)

LR2 (3.

LR2var (3.6s)

LR3 (3.

LR3var (3.6s)

LR4 (3.

LR4var (3.6s)

LR5 (3.

LR5var (3.6s)

LR6 (3.

LRovar (3.6s)

LR7 (3.
ILR7var

6s)
(3.068)

LR8 (3.653)

LR8var
C (3.69)

(3.69)

LR1 (3.69)

ILR1lvar

(3.69)

LR2 (3.658)

LR2var

(3.69)

LR3 (3.65s)

LR3var

(3.69)

LR4 (3.689)

LR4var

(3.658)

LR5 (3.69)




(List of IRs cont.)

Sonus
Sonus
Sonus
Sonus
sonus
Sonus
sonus

Two IRs of this collection are a part of the Hauptwerk demo IR set, with the names:

Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,

Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,
Synagogue,

Praha
Praha
Praha
Praha
Praha
Praha
Praha

Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,
Karlin,

rear
rear
rear
rear
rear
rear
rear

HauptwerkReverb-Synagogue0l-Omni-8m-LR2-3.6s
HauptwerkReverb-SynagogueOl-RearFacingCardoid-8m-LR2-3.6s

8m
8m
8m
8m
8m
8m
8m

LRbvar

LR6 (3.

LR6var
LR7
LR7var
LR8
LR8var

(3.

(3.

(3.068)
6s)
(3.69)
6s)
(3.63)
6s)
(3.63)
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A:uustlcal Parameters according to 1ISO3382-1997 (v. 4.0)

Copy Results to Cliphoard

A collection of impulse responses of the church of sv. Havel of Prague (CZ). Reverberation time approx. S| cose J[ Hew |
3.5 s. The IRs represent a church with side aisles. Four microphone techniques and 4 positions of the source OK-keep processed |
available. Save Results o File.. |
|
|

|

| |
Time/Frequency graph | [
|

otore G Reference Signal

Channel;
(@) Ledt () Right
10000 Tuser limits:
(0. dE, -60. dB)

Freq.(Hz) £0315 D B3 {125 250 (0500 §O 1k O 2k §O 4k 1D 8k f D16k | A @) Lin

Signal (dB) | 4968 | 6677 | 7132 | 71.28 | 7415 | 7796 | 7956 | 78.68 | 76.46 | 66.75 | 85.23 | 85.67

Moise (dB) | 2666 | -26.85 | 3227 [-2416 [1253 | 874 |-2317 |-4887 [%703 [-6a00 | 808 | 651

1000 strenGth(dB) [ 1932 [ 223 [ 232 | 228 [ 515 [ 886 | 1056 | 868 | 746 | 225 | B.23 | 667

cE0 (o | 301 [18e [ 087 | 433 [ 880 [ w15 | 434 [ 263 | zie [ 98 | 346 | 330

cs0 (@B) | 206 | 262 [ 006 | 345 [ 441 [ 451 [ -261 [ 081 [ 395 [1163 [ 178 | -1.68

D50 (%) | 3334 | 6054 | 4501 | 2643 | 12.38 | 1953 | 2691 | 3530 | 62.31 | 9066 | 31.08 | 31.89

Ts (ms) [207.34 [169.80 [188.98 [248.13 [25217 [257.72 [192.12 [12882 [ G186 | 16.72 | 17479 | 176.99

EDT (s) | 232 | 264 | 262 | 328 | 519 | 329 | 276 | 179 | 098 | 027 | 262 | 261

T20 (s 261 [ 334 [283 [ 319 [ 334 [ 334 [ 288 [ 194 [ 135 [ 062 [ 297 [ 305

100 rT20 (095 [095 [089 [100 [ 100 [ 100 [ 100 [ 100 [ 100 [ 085 [ 100 [ 1.00

= Ta0 (g 280 314 [ 30 [ 324 [ 346 [ 342 [ 289 [zoo [ 137 [ 062 [ 308 [ 315

r T30 (098 | 04 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 1.00

50 Tuser (=) | 308 [ 273 [ 283 [ 313 [ 339 [ 341 [ 234 [ 209 [ 122 [ 079 [ 312 [ 315

: Hz [logy tTuser | 089 | 1.00 | 1.00 | 100 | 100 [ 100 [ 100 | 100 [ 100 [ 087 [ 100 | 1.00
hirms . 06 08 ; i B : 20 22 2! el st BRI e B S 40 42 44 46 bz |_E| T | e | o, | = | e | = | o | o | e | = | T, | s
e e e [ [ e e [ [ [ e [

ERE e I [ e e e e e e e e

Source and microphone locations (scheme)

List of IRs in the collection - 8 items

Sonus Paradisi, Church, Praha sv.Havel,
Sonus Paradisi, Church, Praha sv.Havel,
Sonus Paradisi, Church, Praha sv.Havel,
Sonus Paradisi, Church, Praha sv.Havel,
Sonus Paradisi, Church, Praha sv.Havel,
Sonus Paradisi, Church, Praha sv.Havel,
Sonus Paradisi, Church, Praha sv.Havel,
Sonus Paradisi, Church, Praha sv.Havel,

cardio 14m C (3.6s)
cardio 14m LR (3.6s
omni 14m C (3.63)
omni 14m LR (3.6s)
omniW 14m C (3.6s)
omniW 14m LR (3.6s)
rear 14m C (3.6s)
rear 14m LR (3.6s)

One IR is a part of the Hauptwerk demo IR set, with the name:
HauptwerkReverb-Church06-ORTF-14m-LR-3.6s




Pjan38

A collection of impulse responses of the church of Sv. Jan in Praha-Chuchle (CZ). Reverberation time
approx. 4 s. The IRs represent a small baroque church with a vault. Four microphone techniques and 3
positions of the source available.

Time/Frequency graph
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Acoustical Parameters (Adobe Audition plug-in of A. Farina)

Acoustical Parameters according to 1ISO3382-1997 (v. 4.0)

[ Close l I Help ]

QK - keep processed ]

Copy Results to Cliphoard ]

|
| SavePResutstoFile.. |
|
|

otore G Reference Signal ]

Channel;
(3) Left () Right
Tuser limits:;
(0. dB, -60. dB)

Freg. (Hz) K315 ¥ 63 kD125 |50 O 500 | 1k O &k | 4k 1O 8k [ 16k | A @ Lin
Signal (dB) | 52.68 | 6569 | 67.00 | 7058 | 7301 | 77.23 | 78.00 | 77.41 | 7474 | 6a48 | 83.91 | 84.33
Moise (dB) [-3086 |-26.36 | -2310 [-1352 | -0.97 | -163 |-19.80 |-4853 | -63.86 |-66.07 | 016 | 227
strenGth(dB) [-16.12 | -3.31 | 200 | 158 | 401 | 823 | 900 | 841 | 574 | 552 | 691 | 7.33
cs0 (@B) [ 007 [ 73 [ 501 [ 316 | 585 | 536 | 403 | -1.06 | 114 | 104 | 282 | -2.91
Ce0 (dE) [ 029 [ 054 [ 402 [ -141 | -372 | 318 | 222 | 060 | 320 | a7 | -1.07 | -1.13
D50 (%) | 4958 | 40718 | 2383 | 3258 | 2065 | 2254 | 2835 | 43.96 | 5654 | 5505 | 34.34 | 33.87
Ts (ms) [18019 [17048 [25550 [23174 [276.77 23183 [188.13 [11281 [ @80 [ 5201 [166.10 [17370
EDT ()| 273 | 236 | 357 | 341 | 403 | 340 [ 283 [ 167 | 102 | 065 | 256 | 269
T20 (s)f 285 [ 318 | 344 [ 383 | 376 | 351 | 282 | 180 | 111 | 0439 | 314 | 329
rT20 ' 099 [ 083 [ 100 [ 100 [1oo [voo [voo0 [ too [ too [o8s [1o0 [ 100
T (g [ 287 308 [ 36 [ 383 [ 385 [ 354 [za2 [ 196 [ 118 [ 054 [ 318 [ 338
r T30 " 100 [ 1oo0 [ 100 [1o0 [1oo [voo [vo0 [ to0 [ 1oo [ 100 [1o0 [ 100
Tuser (s) | 266 [ 282 [ 341 [ 340 [ 374 [ 346 [ 234 [zo3 [ 121 [ 078 [ 324 [ 336
tTuser | 100 | 100 | 100 [ 100 [ 100 [ too [ 100 [ 100 [ 100 [ o047 [ 100 [ 1.00
E[ - [ - [T T =T-T-"7T-"1T-="=-"7T-=-"T7T-"T7T-
B I I S A S I S P I I S
LEE I = [ = D = e = D I e
List of IRs in the collection - 8 items
Sonus Paradisi, Church, Chuchle sv.Jan, cardio 6.7m C (3.8s)
Sonus Paradisi, Church, Chuchle sv.Jan, cardio 6.7m LR (3.8s)
Sonus Paradisi, Church, Chuchle sv.Jan, omni 6.7m C (3.8s)
Sonus Paradisi, Church, Chuchle sv.Jan, omni 6.7m LR (3.8s)
Sonus Paradisi, Church, Chuchle sv.Jan, omniW 6.7m C (3.8s)
Sonus Paradisi, Church, Chuchle sv.Jan, omniW 6.7m LR (3.8s)
Sonus Paradisi, Church, Chuchle sv.Jan, rear 6.7m C (3.8s)
Sonus Paradisi, Church, Chuchle sv.Jan, rear 6.7m LR (3.8s)

3 IRs from this collection are a part of the Hauptwerk demo IR set, with the names:
HauptwerkReverb-Church0l-Omni-6.7m-LR-3.8s

HauptwerkReverb-Church0l1-ORTF-6.7m-LR-3.8s
HauptwerkReverb-ChurchOl-RearFacingCardoid-6.7m-LR-3.8s




I1z39

A collection of impulse responses of the church of St. Marije Alietske in 1zola (SLO). Featuring the
acoustics of a small size church with a dome and with no windows, approx. 3.9 s long. 2 microphone
positions, 5 source positions.
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Acoustical Parameters according to IS0O3382 (v. 4.2)

Close Help
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o sawe Results to File..

Copy Results ta Cliphoard

=tore G Reference Signal

'~ Channel:
@ Left (" Right

|~ Tuser lirnits:

‘ (5. dB, -15. dB)

Adobe Audition - RE_L_dch

(C 315 |C B3 |C 126 |C 260 |C 500 |C 1k |C 2k |C 4k [C Bk |C 16k & A |C Lin |Freq (Ha)
048 | 5812 | 6660 | 6777 | 7042 | 7518 [ 75e | 7479 | 7512 | eezz | @257 | gzoo ¢ Signal (dB)
014 | -893 | 070 | 536 | 458 | -336 | -221 | -364 | 230 |-1498 | 656 | 400 ¢ Noise (dB)
2852 |-1088 | 240 | 123 | 142 | 618 | 691 | 579 | 612 | 078 | 557 | 500 ¢ GidB)
081 | 228 | -615 | 616 | 463 | 579 [ 317 | -054 | 373 | 736 [ 166 [ 183 ¢ C50(dE)
177 | 141 | 530 | 661 | 318 | 429 | -203 | 104 | 568 | 1081 | -041 | -054 ¢ CB0(dE)
5466 | 3716 | 1953 | 13.26 | 2562 | 2085 | 3252 | 46.86 | 70.26 | 8447 | 40.47 | 3960 ¢ D50 (%)
15059 | 24550 | 304.40 | 27473 | 25669 | 25760 | 213.44 | 116.04 | 5287 | 3062 |17274 [17234 € Ts(ms)
216 | 369 | 354 | 349 | 379 | 345 | 332 | 194 [ o080 | 037 | zes | 233  EDT(s)
181 | 353 | 375 | 393 | 387 | 361 | 313 | 206 | 111 | 057 | 318 | 310 € Tuser(s)
266 | 327 | 387 | 38z | 388 | 347 [ 3eo | 217 [ 110 | o058 [ 339 [ 3z ¢ Teo(s)
270 | 351 | 407 | 397 | 386 | 354 | 318 | 227 | 116 | 053 | 346 | 331 ¢ T30(s)

2131 | 2053 | 1934 | 2377 | 2384 | 2456 | 2650 | 3584 | 3526 | 3782 | 3539 | 35258 ( Peaskiness[dE]
2120 | 2034 | 1879 | 2161 | 2067 | 2060 | 2116 | 2852 | 2802 | 2788 | 2563 | 2525  Milisecs[dE]
1714 | 1607 | 1365 | 1588 | 1483 | 1431 | 1626 | 1848 | 20020 | 2108 | 1745 | 1752 ( Impulsivs[dE]

List of IRs in the collection - 6 items

Sonus Paradisi, Church, Izola Marije, omni 9m C (3.9s)
Sonus Paradisi, Church, Izola Marije, omni 9m LR (3.9s)
Sonus Paradisi, Church, Izola Marije, omni 9m LRw (3.9s)
Sonus Paradisi, Church, Izola Marije, rear 9m C (3.9s)
Sonus Paradisi, Church, Izola Marije, rear 9m LR (3.9s)
Sonus Paradisi, Church, Izola Marije, rear 9m LRw (3.9s)

One IR is a part of the Hauptwerk demo IR set, with the name:
HauptwerkReverb-Church03-Omni-9m-WideLR-3.9s



Acoustical Parameters (Adobe Audition plug-in of A. Farina)

Frb40

A large collection of impulse responses of the church of St. Petri in Freiberg (DE). Reverberation time |
approx. 3,5 s. There are three groups of IRs, each recorded at a different distance between the source to the [
microphones (5m, 7.5m and 13m). Within each group, you will find 4 different microphone techniques ’
|
|

Acoustical Parameters according to ISO3382-1997 (v. 4.0)
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used and 3 different locations of the source. You may want to combine IRs from different groups to achieve
spatial difference in the virtual location of various divisions of your virtual organ.
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|
|

otore G Reference Signal

Time/Frequency graph

Channel:
(@) Left () Right
Tuser limits:
(0. dB. -60. dB)

1a000

Freg. (Hz) 315 K 63 (D125 [Oes0 O500 (O 1k 1D 2k 1D 4k O 8k K016k 0 A J@ Lin
=ignal (dB) | 4916 | 655G | EEI_.F"B | EEI_.EIIZI | 7274 | 7695 | 7795 | 774 | 7502 | 6197 | BS_.BE | 84.29
MNoise (dB) | -30.33 | -541 | 658 | 1315 | 1688 | 1338 | 289 |-3165 |-5240 |-6535 | 1683 | 20.35
strenGth(dE) | -1984 | 342 | 073 [ 080 | 374 | 795 | 895 [ 841 [ 602 [ 703 | 686 | 729
Ce0 (dB) | 230 | -132 | -236 | 506 | 712 | 482 | 520 | -374 | 020 | 082 | -393 | -388
a0 [dEijI 347 | 297 |—2._IZI1 | 246 | -3.45 I-E_.BB |—2._EIE’I I-D._EE’I | 345 | 601 | -1.28 |—1_.EB
e DE0 (%) | 6287 [ 4244 [ 3675 [2378 |1b27 [2481 [2318 [ 3267 | 6114 [5473 [ 2878 | 25.04
Ts  [ms) |143_.3=3 |145_.5? | 189.26 | 218.69 | 244.43 |22E|_.E4 | 192 47 |1ZE._?? | 7286 | 5249 | 16960 | 17295
EDT (s)f 215 | 185 | 261 | 276 | 335 | 323 | 271 | 177 | 1.00 | 073 | 243 | 248
; Te0 (s)) 323 ) 260 | 237 | 325 ) 359 | 332 | 275 | 180 | 113 | 052 | 292 | 302
== r T20 | 098 | 098 | 089 | 100 | 100 | 100 | 100 f 100 f 100 | 093 | 100 | 1.00
_- Tal (5j| 312 | 325 | 280 | 319 | 3.58 | 337 | 279 | 1._95 | 116 | 056 | 3._I]2 BEEE
| r T30 | 099 | 089 | 100 § 100 | 100 | 100 | 100 f 100 | 100 | 100 | 100 | 1.00
?‘ ' Tuser (s) | 355 | 3.86 | 3.8 | 3.4 | 3.6 | 345 | 306 | 201 | 1.20 | 0.66 | 32e | 3Al
: - rTuser | 098 [ 087 | 09 | 098 | 100 | 100 | 100 ) 100 | 100 | o08s | 100 | o100
: EEg =] = = I D [ = = A = =
) | e e e e e T e | e T
s EFC) = ) B i ) ] ) i
. . List of IRs in the collection — 24 items
Scheme of the source and microphone locations Sonus Paradisi, Church, Freiberg St.Petri, cardio 13m C (4.0s)
Sonus Paradisi, Church, Freiberg St.Petri, cardio 13m LR (4.0s)
Sonus Paradisi, Church, Freiberg St.Petri, cardio 5m C (4.0s)
Sonus Paradisi, Church, Freiberg St.Petri, cardio 5m LR (4.0s)
Sonus Paradisi, Church, Freiberg St.Petri, cardio 7m C (4.0s)
Sonus Paradisi, Church, Freiberg St.Petri, cardio 7m LR (4.0s)
Sonus Paradisi, Church, Freiberg St.Petri, jecklin 13m C (4.0s)
(:) (:) Sonus Paradisi, Church, Freiberg St.Petri, jecklin 13m LR (4.0s)
Sonus Paradisi, Church, Freiberg St.Petri, jecklin 5m C (4.0s)
M 13 m Sonus Paradisi, Church, Freiberg St.Petri, jecklin 5m LR (4.0s)
N g == Sonus Paradisi, Church, Freiberg St.Petri, jecklin 7m C (4.0s)
" : Sm ?C é? Sonus Paradisi, Church, Freiberg St.Petri, jecklin 7m LR (4.0s)
’ Sonus Paradisi, Church, Freiberg St.Petri, omni 13m C (4.0s)
75m Sonus Paradisi, Church, Freiberg St.Petri, omni 13m LR (4.0s)
(:) Sonus Paradisi, Church, Freiberg St.Petri, omni 5m C (4.0s)
<:) Sonus Paradisi, Church, Freiberg St.Petri, omni 5m LR (4.0s)
Sonus Paradisi, Church, Freiberg St.Petri, omni 7m C (4.0s)
Sonus Paradisi, Church, Freiberg St.Petri, omni 7m LR (4.0s)
Sonus Paradisi, Church, Freiberg St.Petri, rear 13m C (4.0s)
Sonus Paradisi, Church, Freiberg St.Petri, rear 13m LR (4.0s)
Sonus Paradisi, Church, Freiberg St.Petri, rear 5m C (4.0s)
Sonus Paradisi, Church, Freiberg St.Petri, rear 5m LR (4.0s)




Sonus Paradisi, Church, Freiberg St.Petri, rear 7m C (4.0s)
Sonus Paradisi, Church, Freiberg St.Petri, rear 7/m LR (4.0s)

One IR is a part of the Hauptwerk demo IR set, with the name:
HauptwerkReverb-Church02-ORTF-5m-LR-4.0s



JHro43

A large collection of impulse responses of the Rondel Hall in the castle of Jindfichiv Hradec (CZ).
Featuring the acoustics of a Rococco Rondel, suitable for chamber music, approx. 4.3 s long. 3 microphone
positions, 4 source positions.
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Acoustical Parameters (Adobe Audition plug-in of A. Farina)
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otore G Reference Signal

— Channel:
@ Left (" Right
| - Tuser limits:
(5. dB, -15. dE)

Adobe Audition - AB1_F_dch

C 125 [ 250 [ 800 [ 1k

C & |C & [C 8k

C 16k © A @ Lin |Freq (H)

C 35| 63
42 .66 R5.59 6787 BR.20 G7.64 71.99 71.97 £9.34 B7.91 G074 78.74 7753 ( Signal (dB)
.52 448 -1.22 -1.88 1.60 -0.89 | 2316 |-39.98 | 6734 | -¥3.20 B.42 185  Moise (dB)
2634 | -3 -1.13 -2.80 -1.31 2.49 297 0.34 -1.09 -3.26 1.74 05y ¢ G(dB)
446 | -16.06 | -7.24 -h22 -h.42 -474 -3.2h =2 3 050 2.04 =417 335 CESHIER]
2583 | -1234 | -B45 -3.78 -3.74 -3.59 =120 -0.69 3.07 b.34 -2.h3 174 ¢ CBO(dE)
2h.35 P 1677 23.10 18.58 2515 3206 33.74 5287 B1.62 27 ki 3161 D50 (%)
J1042 | 57545 | 40312 | 2896.83 | 26777 | 24221 | 190560 | 13292 | 7092 4357 | 23473 [ 188.03  Tsims)
4B3 7.20 6.0 4 64 418 351 2497 14592 116 0.7z 372 FE o ERET ]
4 496 7.30 551 4.59 4.29 352 2.89 1.49 1.22 0.50 4.42 317  Tuser(s)
520 B.20 BA1 477 418 365 248 207 1.22 0.&7 487 337 ( T20(s)
462 h.14 h.3k 4.7z 425 3.70 2.9k 213 1.26 0.60 4.95 353  T30is)
18.64 18.51 1913 £4.35 c¢.hi 2417 £8.34 a1.56 a8.70 39.54 31.9A 3183  Peakiness[dE]
18.57 18.23 18.77 2299 19.42 2058 2237 2287 2855 2863 2357 2097  Milisecs[dE]
14.249 13.45 13.449 1476 13.56 14.84 16.78 16.23 18.33 19.22 16.91 152 ¢ 4.30dB, 30,30
List of IRs in the collection - 21 items
Sonus Paradisi, Hall, J.Hradec Rondel, omni 3m Cl (4.3s)
Sonus Paradisi, Hall, J.Hradec Rondel, omni 3m C2 (4.3s)
Sonus Paradisi, Hall, J.Hradec Rondel, omni 3m C3 (4.3s)
Sonus Paradisi, Hall, J.Hradec Rondel, omni 3m C4 (4.3s)
Sonus Paradisi, Hall, J.Hradec Rondel, omni 3m LR1 (4.3s)
Sonus Paradisi, Hall, J.Hradec Rondel, omni 3m LR2 (4.3s)
Sonus Paradisi, Hall, J.Hradec Rondel, omni 3m LR3 (4.3s)
Sonus Paradisi, Hall, J.Hradec Rondel, omniW 3m Cl (4.3s)
Sonus Paradisi, Hall, J.Hradec Rondel, omniW 3m C2 (4.3s)
Sonus Paradisi, Hall, J.Hradec Rondel, omniW 3m C3 (4.3s)
Sonus Paradisi, Hall, J.Hradec Rondel, omniW 3m C4 (4.3s)
Sonus Paradisi, Hall, J.Hradec Rondel, omniW 3m LR1 (4.3s)
Sonus Paradisi, Hall, J.Hradec Rondel, omniW 3m LR2 (4.3s)
Sonus Paradisi, Hall, J.Hradec Rondel, omniW 3m LR3 (4.3s)
Sonus Paradisi, Hall, J.Hradec Rondel, ortf 3m Cl (4.3s)
Sonus Paradisi, Hall, J.Hradec Rondel, ortf 3m C2 (4.3s)
Sonus Paradisi, Hall, J.Hradec Rondel, ortf 3m C3 (4.3s)
Sonus Paradisi, Hall, J.Hradec Rondel, ortf 3m C4 (4.3s)
Sonus Paradisi, Hall, J.Hradec Rondel, ortf 3m LR1 (4.3s)
Sonus Paradisi, Hall, J.Hradec Rondel, ortf 3m LR2 (4.3s)
Sonus Paradisi, Hall, J.Hradec Rondel, ortf 3m LR3 (4.3s)




Acoustical Parameters (Adobe Audition plug-in of A. Farina)

Rab43

A collection of impulse responses of the church in Rabstejn nad Stielou (CZ). Reverberation time approx. 4
s. The IRs represent a smaller baroque church. Three microphone techniques, 6 positions of the source.

Acoustical Parameters according to 1ISO3382-1997 (v. 4.0)
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Channel;
10000 (@) Left () Right
Tuser limits:
(0. dE, -60. dB)

Freq.(Hz) K315 D 63 {125 250 (0500 §O 1k O 2k §O 4k 1D 8k fD 16k | A @ Lin
Signal (dE) | 45.00 | 6353 | 7063 | 6951 | 7548 | 7e42 [ 7a0s | 7731 | 7360 [ 6167 | 8421 | 8477
1000 Moise (dB) | 3176 |-3517 | 3177 [2801 | 932 | 786 |-2666 |-4928 [-6371 [-62E0 | -655 | -5.08
strenGthicB) | 24.00 | 547 | 169 | 051 [ 648 | 842 [ 908 | a31 [ 450 [ 733 [ 721 [ 777
CE0 (B | 1305 | 184 [ 006 | 406 | -017 [ 109 [ 301 [ 035 [ 2es [ 092 [ -1a0 [ 0487
cs0 (gB) | 1336 | 028 [ 086 | 262 [ 035 [-048 [ 156 | 163 [ 454 [ 238 | 004 [ 010
D50 (%) | 95.26 | 3959 | 4965 | 28.17 | 4904 | 43.75 | 33.32 | 52.00 | 6499 | 5526 | 43.70 | 44.47
Ts (ms) | 38.67 [196.40 [178.92 [263.87 [20353 [213.87 [196.31 [10424 [ 5698 [ 61.06 |167.96 | 172.64
EDT (s) | 028 | 266 | 265 | 368 | 537 | 366 | 293 | 163 | 093 | 077 | 266 | 278
T20 (g9 173 252 [ 369 [ 399 [ 424 [ 404 [ 338 [ 192 [ 109 [ 050 | 364 [ 374
rT20 ‘096 | 088 | 100 [ 100 [ 100 [too [ 100 [ 100 [too [ogs [ 100 [ r.00
Ti0 (5] 228 [ 273 [ 364 [ 411 [ 435 [ 4117 [ 336 [ 203 [ 112 [ 054 [ 374 | 389
3 rT30 ‘097 [ 088 [ 100 [ 100 [ 100 [too [ 100 [ o0 [too [o4s [ 100 [ 100
Hz [lng Tuser () | 399 [ 305 | 345 [ 402 [ 416 [ 402 [ 337 | 212 [ 118 [ 088 | 376 | 384
rTuser | 091 | 100 | 100 | 100 [ 100 [ 100 [ 100 [ 100 [ 100 [ 096 | 100 | 1.00
25 [ I | | [ ) | | ) ) =) [
e | T e T | T e | T | T =
EEE) ] | (T T S | (T | ] B (e
Sources and microphone positions
List of IRs in the collection - 9 items
Sonus Paradisi, Church, Rabstejn P.Maria, cardio 7m HW (4.2s)
Sonus Paradisi, Church, Rabstejn P.Maria, cardio 7m PE (4.2s)
Sonus Paradisi, Church, Rabstejn P.Maria, cardio 7m RP (4.2s)
Sonus Paradisi, Church, Rabstejn P.Maria, omni 7m HW (4.2s)
Sonus Paradisi, Church, Rabstejn P.Maria, omni 7m PE (4.2s)
Sonus Paradisi, Church, Rabstejn P.Maria, omni 7m RP (4.2s)
Sonus Paradisi, Church, Rabstejn P.Maria, rear 7m HW (4.2s)
Sonus Paradisi, Church, Rabstejn P.Maria, rear 7m PE (4.2s)
Sonus Paradisi, Church, Rabstejn P.Maria, rear 7m RP (4.2s)

PE = IR suitable for the Pedal division,
HW = IR suitable for the Hauptwerk division,
RP = IR suitable for the Ruckpositiv division.




Pkb44

A collection of impulse responses of the church of sv. Jakub in Prague (CZ). Reverberation time approx.
4.5 s. The IRs represent a thin and long gothic church with a lot of furniture inside. Five microphone
techniques and 5 positions of the source available.
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’ Copy Results to Cliphoard l
’ otore G Reference Signal l
Channel:
(@) Left () Right
Tuser limits:
(0. dB. -60. dB)
W
Freq.(Hz) K315 [ 63 [Di2s [ze0 D D1k Dzk D ak [Dek [Diek [ A [@ LUin
Signal (dB) | 4958 | 6765 | 7093 | 6958 | 7306 | 76.73 | 78.29 | 77.06 | 7576 | 6567 | 63.93 | 84.50
Nuise(dEijI -2850 |-20018 |-1577 |-31.30 |-3952 | -40.88 |-6314 | -69.87 |-672.31 | -67E7 |-3117 | -5.40
strenGth(dB) | 1942 335 [ 193 [088 [ 405 [ 773 | 929 | 805 | 676 | -333 | 693 | 750
ChE0 (dE) | 0.0 | 034 | -89 | 683 | 577 | 505 | -346 | -1.74 | 383 | 1108 | -236 | 244
CED (dE) | 140 293 | -448 [ -312 [-421 [-325 | -153 | 011 | 566 | 1420 | -064 | -0.72
DE0 (%) | B0.34 | 48058 | 2041 | 1686 | 2084 | 2382 | 31.07 | 4009 | 7121 | 92?7?3673 | 3632
Ts  (ms) | 186.24 |1?IZI 09 | 26034 | 27337 | 28584 IIEBE.EE | 19386 |131.05 | 5100 | 1446 | 18007 | 186.81
EDT 5j|| EEE | 233 | 353 | 371 | 404 | 420 | 283 | 196 | 088 | 022 | 283 | 295
T20 (=) | 395 | 286 | 369 | 400 | 436 | 431 | 347 | 225 | 123 | 067 | 376 | 387
rT20 | IIIEE | 099 | 100 | 100 {100 | 100 § 100 | 100 f 100 | 099 | 100 | 1.00
T30 | 3.76 | 317 | 389 | 413 | 438 | 432 | 347 | 227 | 126 | 089 | 384 | 333
t T30 | 095 | 093 | 100 | 100 | 100 | 100 | 100 | 100 | 100 § 100 § 100 | 1.00
Tuser | | 374 | 327 | 387 | 408 | 427 | 423 | 344 | 238 | 129 | ogo | 388 | 394
r Tuser | 100 | 093 | 100 | 100 | 100 | 100 | 100 | 100 | 100 § 097 § 100 | 1.00
= e e e B A e R
P = = == == I e e
el = = = = = I IS e e
List of IRs in the collection - 13 items
Sonus Paradisi, Church, Praha sv.Jakub, cardio 13m C (4.4s)
Sonus Paradisi, Church, Praha sv.Jakub, cardio 13m LR (4.4s)
Sonus Paradisi, Church, Praha sv.Jakub, cardio 13m LRw (4.4s)
Sonus Paradisi, Church, Praha sv.Jakub, head 13m C (4.4s)
Sonus Paradisi, Church, Praha sv.Jakub, jecklin 13m C (4.4s)
Sonus Paradisi, Church, Praha sv.Jakub, jecklin 13m LR (4.4s)
Sonus Paradisi, Church, Praha sv.Jakub, jecklin 13m LRw (4.4s)
Sonus Paradisi, Church, Praha sv.Jakub, omni 13m C (4.4s)
Sonus Paradisi, Church, Praha sv.Jakub, omni 13m LR (4.4s)
Sonus Paradisi, Church, Praha sv.Jakub, omni 13m LRw (4.4s)
Sonus Paradisi, Church, Praha sv.Jakub, rear 13m C (4.4s)
Sonus Paradisi, Church, Praha sv.Jakub, rear 13m LR (4.4s)
Sonus Paradisi, Church, Praha sv.Jakub, rear 13m LRw (4.4s)
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A collection of IRs of sv. Jakub of Kutnd Hora (CZ). Reverberation time approx. 4.5 s. The IRs represent a | [_Cose J|  Help
mid-size gothic hall with 3 naves and a lot of furniture. Four microphone techniques and 3 positions of the [
source available. |
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otore G Reference Signal

Channel;
(@) Ledt () Right
Tuser limits:
(0. dE, -60. dB)

10000

Freq.(Hz) K315 D B3 {125 250 (0500 KO 1k O 2k §O 4k 1D 8k fD 16k | A @) Lin
Signal () | 46.86 | 6222 | 6698 | 6672 | 6781 | reed | 7ade [ 7188 | 6862 [ 5687 | 7873 | 79.39
Moise (dB) | 2683 |-17.17 | 1362 |66z |87z [-3006 | 5739 [7342 [7066 [-63.05 [-1998 | -96a
strenGth(dB) | 2214 | 678 | 202 | 226 | a9 [ 323 [ 412 [ 28 [ 038 [9zo3 [ 173 [ 238
Ce0 (B | 281 | 714 [ 391 [ 785 | 684 | 648 [ 663 [ 454 [ 081 | 348 | 535 [ 534
10ag B0 (dE) | 266 | -343 [ 275 | 636 [ 524 [ 612 | 443 [ 237 [ 176 | 681 | -338 | -3.48
70 D50 (%) | 3436 | 1619 | 28.86 | 1410 | 17.15 | 18.36 | 17.85 | 26.00 | 45.35 | 6686 | 2260 | 2264
Ts (ms) | 28412 [230.43 [247.17 31362 [309.44 [297.31 [256.17 [T66.87 [ 847 | 4485 [228.71 [23477
EDT (s) | 392 | 298 | 367 | 418 | 430 | 411 | 341 | 222 | 122 | 064 | 326 | 338
Teo () | 288 [ 353 [ 398 [ 470 [ 465 [ 43 [ 372 [ 24 [ 134 [ 064 [ 391 | 409
rT20 093 [ 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 1.00
T30 () | 337 [ 382 [ 396 | 480 [ 454 [ 440 [ 375 [ 280 [ 138 [ 066 | 383 [ 412
. (T30 | 099 [ 089 [ 100 [ 100 [ 100 [ 700 [ 100 [100 [100 [ 100 [ 100 [ 100
= Tuser (5) | 417 [ 379 [ 362 [ 471 [438 [ 428 [ 375 [ 262 [ 148 [ 101 [ 407 [ 4n
tTuser | 088 | 1.00 | 1.00 | 100 [ 100 [ 100 [ 100 [too [io0 [oss [ 1oo [ 100

o
" Ef=T=-l=l=-T=-l=0l=0"=0T=-07="I=1I=
mele: Pl = === T=—=1-—[F=7n"-=7T""TI=-=7T-=
T | | e e e e e e e e e

List of IRs in the collection - 8 items
Sonus Paradisi, Church, Kutna Hora sv.Jakub, cardio 1lém C (4.5s)

Sonus Paradisi, Church, Kutna Hora sv.Jakub, cardio 1l6ém LR (4.5s)
Sonus Paradisi, Church, Kutna Hora sv.Jakub, jecklin 16m C (4.5s)
Sonus Paradisi, Church, Kutna Hora sv.Jakub, jecklin 16m LR (4.5s)
Sonus Paradisi, Church, Kutna Hora sv.Jakub, omni 16m C (4.5s)
Sonus Paradisi, Church, Kutna Hora sv.Jakub, omni l1ém LR (4.5s)
Sonus Paradisi, Church, Kutna Hora sv.Jakub, rear 16m C (4.5s)
Sonus Paradisi, Church, Kutna Hora sv.Jakub, rear lom LR (4.5s)




JHKo45

A collection of impulse responses of the church of Jan Kititel in Jindfichiiv Hradec (CZ). Featuring the
acoustics of a mid-sized gothic church with a very long presbytery. approx. 4.5 s long. 3 microphone
positions, 3 source positions.
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@ Left (" Right

|~ Tuszer limits:
(-5. dB. -15. dB)

Adobe Audition - ABEZ_C_dch

Source and microphone locations (scheme)

1000
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70

Hz [loc

I|t"‘ 315 |C 63

C 125 |C 280 |C

500 [C 1k C 2k |C 4k [C Bk |C 16k C A @ Lin |Freq (Ha)

46.41 B3.50 7062 69.88 fe.h? 77.5R 78.90 7663 78.14 Tee? G5.1A A440  Signal (dB)
-14.72 -0.34 1.81 8914 18.85 21.49 4.4 2662 | -48.05 | B1.92 | 2423 2o72  MNoise (dB)
2259 | -5E0 1.62 0.88 .57 8.5k 9.90 B.63 9.14 3.27 a1k 2GR
1.40 -5.32 -4.44 S -4 93 =580 -5.14 -1.44 h.64 1453 -1.46 S CESTEIR
1.50 1.86 -3.63 5.5 -3.33 -3.91 -2.80 0.25 8.94 16.93 014 -0z ( CBOdE)
£7.98 2271 1013 2351 24 31 22 k5 23.29 41 .50 az.34 46649 41 .66 3761 D50 (%)
17936 | 221.61 | 260.89 | 28279 | 26810 | 268267 | 221.91 | 13838 | 27.34 h.&3 17474 18421 ¢ Ts(ms)
2.7k 3492 3.33 432 457 427 3.32 240 0485 0.0z 3.41 5 CERE S
357 360 4.05 4.7k 452 4.23 359 2.4y 1.13 056 3.84 363 ( Tuser(s)
343 360 3.78 427 452 4.24 363 253 1.21 0.kZ 3.96 385 ( T20(s)
3.497 359 A 414 451 4.33 3.65 258 1.30 063 403 395  T30is)
22 96 2295 a2 47 £3.66 ch.2h £9.37 a0.03 ah.73 43.87 4653 41.87 4005  Peakiness[dE]
2285 2273 22.01 2244 2327 2594 24 k9 27 Rl 3417 3624 3010 3097 1 Milisecs[dE]
1847 | 1818 | 1579 | 1412 | 1467 | 1422 | 1424 | 16589 | 2043 | 2125 | 1668 | 17.23  Impulsivs[dB]

List of IRs in the collection - 6 items

Sonus Paradisi, Church, J.Hradec J.Krtitel, omni 1lém C (4.5s)

Sonus Paradisi, Church, J.Hradec J.Krtitel, omni 16ém LR (4.5s)

Sonus Paradisi, Church, J.Hradec J.Krtitel, omniW lom C (4.5s)

Sonus Paradisi, Church, J.Hradec J.Krtitel, omniW l16ém LR (4.5s)

Sonus Paradisi, Church, J.Hradec J.Krtitel, ortf 1ém C (4.5s)

Sonus Paradisi, Church, J.Hradec J.Krtitel, ortf 16ém LR (4.5s)

One IR is a part of the Hauptwerk demo IR set, with the name:
HauptwerkReverb-Church04-Omni-16m-WideLR-4.5s



VChal5med

An artificial true-stereo IR, universal, very low resonance, high density from the start, about 4.5 seconds.
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Channeal;
(@) Lett () Right
Tuser limits;
(-5.dB. -15. dB)

Frea.iHz) 10315 §D 63 [D1es [Deso [Dsw D 1wk Dk D a [Dek sk [D & 1@ Lin
Signal (dB) [ 7115 7538 [7758 [60.32 [6262 [6524 [87.12 | 66.01 | 87.06 | 81.61 | 93.83 | 9449
Moise (dB) | -482 | -309 | 146 [ 913 [ 1404 [ 1513 [1038 [za5 [-2848 [-2542 [ 1785 [19.48
strenGth(o) [ 215 | 635 | 859 [1132 [1382 | 1624 [18.12 | 19.01 | 16.08 | 1261 | 16.83 | 17.49
CE0 (dB) | 720 | -488 | 736 | 816 | 784 | 784 | 534 | 545 | 213 | 424 | 520 | 473
cs0 (oB) | 626 | -363 | 653 | 523 | 528 | 540 | -462 | 366 | 003 | 729 | 331 | 280
D50 (%) [ 1601 [ 2453 [ 1581 [ 1326 [1413 [1412 [1885 [ 2z20 [ 3793 [ 7264 [ 2320 | 2517
Ts (ms) | 44056 [303.89 [ 37567 [ 32442 [337.94 [338.84 [29416 [21750 [10867 [ 3808 [24039 [236.22
EDT ()] 714 | 423 | 450 [ 426 [ 481 | 478 | 428 [ 302 [ 162 [ 062 | 353 | 359
Teo (5| 383 | 467 [ 408 [ 470 [ 495 | 476 [ 418 [ 268 [ 132 | 060 [ 408 [ 423
rT20 [ 057 | 099 | 088 | 100 | 100 | 100 | 100 [ io0 [ 100 | 100 [ 100 | 1.00
T30 (5| 439 | 448 [ 415 [ 475 [ 492 [ 477 [ 423 [ 27 [ 1310 | 053 [ 424 [ 436

r T30 098 | 100 | 100 | 100 [ 100 [ 100 [ 100 [ io0 [ 100 | 100 [ 100 | 1.00
Tuser(s) | 306 | 612 [ 352 [ 439 [ 506 | 478 [ 426 [ 284 [ 139 | 060 | 388 | 398
Tuser | 081 | 047 | 083 | 089 | 100 | 100 | 100 | 100 | 100 | 049 [ 100 | 1.00
T T =TT T -~-T-=-T-=-""T-"7T=-=-"7T-="T7T-

T I T I I IR Dl ] I IR ] I
el = | = = = T == =T =TT T =T-=

List of IRs in the collection - 1 item
Sonus Paradisi, Church, VChalbmed, Artificial (4.5s)




JHKa47

A collection of impulse responses of the chapel of sv. Mikulas in Jindfichiiv Hradec (CZ), approx. 4.7 s
long. 3 microphone positions, 3 source positions.
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store G Reference Signal

| - Channal:
w Left i~ Right
Sl - Tuser limits:
(-h. dB. -15. dB)

15’:3'* Adabe Audition - ORTF_C_dch

I|t"‘ 315 |C 63

C 125 |C 250 |C 500 |C 1k |C 2k | 4k [C Bk |C 1Bk [C A @ Lin |Freq (Hg)

42 .84 B1.85 7123 7214 7446 7782 7914 76.55 7780 71.95 a5 .54 8481 1 Signal (dB)
-12.71 2 BR 20563 1642 19.40 11.03 -7 60 | -3RBR | -BOYY | -B1.79 | 2461 17894  Moise (dB)
-2h.11 -7 15 223 3.14 5.4G 4.9z 10149 AL g.a0 245 A.5a 781  G(dB)
1.60 -5.00 -6.54 -3.42 -h.45 -a.07 5.7 -5.04 -0.38 Fulkd -4 32 -484 ( ChO(dE)
e.43 -4 20 -h.00 -1.50 -3.46 -4 94 -3.5h -2 28 270 727 -1.96 -241 ( CB80(dB)
RA.10 24.03 1228 31.25 2220 1350 2093 238k 47 81 BY.33 27.00 24a D50 (%)
187.63 | 349.74 | 33182 | 276.01 | 28969 | 304.35 | 23215 | 162.20 | 78.98 | 4529 | 21053 | 20934  Ts(ms)
4.05 k.04 45R 4.80 467 4.08 3.30 211 1.07 0.&8 3.28 Tl [ SR
412 480 340 4 b 473 4149 338 23 1.20 0.60 3.84 354 ( Tuser(s)
415 433 482 4.8k 478 4149 3.43 2.3h 1.24 0.k0 4.05 376 T20is)
434 4 ha L.04 4 80 472 415 340 ¢34 1.30 0.63 419 e
2313 19.08 168.65 2402 21.18 2z bl 270k 2h 80 a1.895 JB.RY 29,70 28490  Peakiness[dE]
23.05 18.90 18.01 2153 18.049 18.42 22 67 18.22 22449 25153 20.43 1987 1 Milisecs[dE]
1825 | 1349 | 1288 | 1568 | 1345 | 1287 | 1373 [ 1447 | 1741 | 1901 | 1438 | 1479 € Impulsivs[dE]

List of IRs in the collection - 6 items

Sonus Paradisi, Chapel, J.Hradec sv. Mikulas, omni 2m C (4.8s)

Sonus Paradisi, Chapel, J.Hradec sv. Mikulas, omni 2m LR (4.8s)

Sonus Paradisi, Chapel, J.Hradec sv. Mikulas, omniW 2m C (4.8s)

Sonus Paradisi, Chapel, J.Hradec sv. Mikulas, omniW 2m LR (4.8s)

Sonus Paradisi, Chapel, J.Hradec sv. Mikulas, ortf 2m C (4.8s)

Sonus Paradisi, Chapel, J.Hradec sv. Mikulas, ortf 2m LR (4.8s)



Gem49

A collection of IRs of a rectangular chapel whose walls were covered by gems - capella gemata. It is the
chapel of sv. Vaclav in the Prague cathedral (CZ). The most holy place of the Czech Republic. 5 positions
of the source, 2 recording techniques. Reverberation time approx. 5 s (up to 8 s) in the lowest bass region.
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otore G Reference Signal

l
l
l
l
l

Channel;
(@) Ledt () Right
Tuser limits:
(0. dB, -60. dB)
[t o,
Freq.(Hz) K315 D B3 {125 250 (0500 KO 1k O 2k §O 4k 1D 8k f D16k @ A | Lin
Signal (dB) | 4878 [ 6717 [ 7112 [ 6916 | 7009 [ 7362 [ 7453 [ 7278 [ 7094 [63s0 [a0i17 [ 8132
Moise (dB) | 1575 [ 18.01 [ 1250 [ 284 | -3457 [ 5799 | 7408 [7566 |-7413 [-7712 | =210 [1912
strenGthicB) [ 2022 | 183 | 212 [ 016 [ 108 [ 452 [ 553 | ave [ 184 [ 540 [ 317 [ 432
Ce0 (B | 308 | 779 | 527 [-024 | G506 | 526 | 509 | 268 | 026 | 331 | 393 [ 434
cs0 (aB) | 222 | 704 [ 428 | 545 [ 290 [ 362 | -308 [ 055 [ 227 [ 6as [ -202 | -256
DED (%) | 3281 [ 1427 | 2293 | 664 | 23.76 | 2297 | 23.63 | 3505 | 5151 | 66.20 | 28.79 | 26.90
Ts (ms) | 390.05 [455.02 [403.39 [422.05 [331.78 [261.19 [22950 [144.99 [ 6068 | 45.04 [207.76 | 25251
EDT (s 530 | 620 | 574 | 690 | 6513 | 379 | 324 | 214 | 120 | 063 | 309 | 378
Te0 (5) | 854 | @26 | 698 | 590 | 507 | 377 | 331 | 242 | 137 | 067 | 368 | 537
rT20 059 [ 100 [ 100 [ 100 [ 100 [ 00 [ 100 [ io0 [ too [ 100 [ 100 | 049
T30 (s 780 [ 828 [ 718 [ 614 [ 495 [ 377 [ 33 [ 242 [ 143 [ o7 [ 391 [ 535
r T30 059 [ 100 [ 100 [ 100 [ ioo [ .00 [ 100 [ 100 [ 1oo [ 100 [ 100 | 049
Tuser (s) | 673 | 7.25 | 6.79 | 600 | 504 [ 377 [ 334 [ 247 [ 149 [ 086 | 447 [ 643
rTuser | 099 | 089 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 088 | 088 | 084
LEJ - | = | == | == ] == | - | = | == ] - | - ] = ] -
ki - - - | - | - | - 0 - | - | -- | - | -- | --
el - | - | - 1 - 1 -1 -1 - |- 1-"1T-=-"1T=-=-"1 -
List of IRs in the collection - 6 items
Sonus Paradisi, Chapel, Praha sv.Vaclav, cardio 6.5m C (4.9s)
Sonus Paradisi, Chapel, Praha sv.Vaclav, cardio 6.5m LR (4.9s)
Sonus Paradisi, Chapel, Praha sv.Vaclav, cardio 6.5m LRw (4.9s)
Sonus Paradisi, Chapel, Praha sv.Vaclav, omni 6.5m C (4.9s)
Sonus Paradisi, Chapel, Praha sv.Vaclav, omni 6.5m LR (4.9s)
Sonus Paradisi, Chapel, Praha sv.Vaclav, omni 6.5m LRw (4.9s)



Hkrb50

A collection of IRs of Prague Hvézda palace, the Hall with a fireplace. Reverberation time approx. 5 s.
Two microphone positions, three source positions, variant IRs available.
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otore G Reference Signal

— Channel:
(@ Left (" Right

(-5.dB.-15. dB)

Adobe Audition -AB_C_derbl

C 315 |C B3 |C 126 |C 250 |C 500 @ 1k |C 2k |C 4k |C 8k |C 16k |C A |C Lin |Freq. (Ha)
ak.74 R3.48 R38R F3.52 R9.36 7364 75.0R 7212 7170 B5.R4 81.09 a0.27  Signal (dB)
1462 34.32 a4.70 23.18 13.96 8.4z 1422 | 1502 | -14.21 | -14.40 | 35.59 2716 ( Moise (dE)
-3226 | 552 | -014 | -048 | 036 464 6.06 312 270 | -336 | 409 i e R
-1.76 -G.94 -6.68 -0.91 -5.08 -4 63 -4 A1 -2.71 1.77 2.649 -3.64 Sy i S ESIER)
-0.99 -7.34 -A.78 .76 -3 Bk =EE -2 76 -1.45 363 7.08 -2.24 -1.93  CBO(dE)
40.03 11.33 11.47 11.38 e | 2541 25.R9 34.87 RO.07 GR.07 30.20 3151 ( D&0(%)
24329 | 44495 | 485171 | 37427 | 33392 | 28484 | 23163 | 16370 | BRER 3726 | 24160 | 21419  Tsims)
3.74 554 G.80 548 H.01 4.37 360 2 Bk 1.40 0.749 4.04 357 ( EDT(s)
310 4.89 7.38 512 498 4.44 364 270 1.49 0.65 450 382 ( Tuser(s)
348 7.98 7T 564 4498 4.49 3.58 282 1.55 0.70 5.06 399  T20(s)
336 8.30 770 597 494 4 52 354 2.8 1.60 0.74 576 415  T30(s)
22 41 19.11 184k 21.21 2480 2794 a1.83 a1.49 43.32 4356h 36.M 3873 ( Peakiness[dE]
2¢.34 1888 17.70 15.90 21.59 24.02 25 R7 2h.25 a2.2h 3322 2711 2700 O Millisecs[dB]
17.04 1465 12.03 13.70 15.25 1576 1583 17.40 19.84 20.31 16.85 1660 Impulsivs[dB]
List of IRs in the collection - 4 items
Sonus Paradisi, Hall, Praha Hvezda.krb, omni 3m C (5s)
Sonus Paradisi, Hall, Praha Hvezda.krb, omni 3m LR (5s)
Sonus Paradisi, Hall, Praha Hvezda.krb, ortf 3m C (5s)
Sonus Paradisi, Hall, Praha Hvezda.krb, ortf 3m LR (5s)
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Tr3 15 Acoustical Parameters according to ISO3382-1997 (v. 4.0)

[ Close l ’ Help ]

An artificial true stereo IR, a slightly resonant space with pronounced early reflections, 2 versions.
Reverberation time about 5 s.
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otore G Reference Signal ]

Channel;
@) Left () Right
Tuser limits:;
(0. dB, -60. dB)

10000

Freg. (Hz) K315 () 83 [ 125 K280 O 500 ) 1k KD 2k [ 4k KO gk D16k ) A @ Lin

Signal (dB) | 65.73 | 7028 [ 7233 [ 7424 [ 7756 [ 7991 [ @148 [81.73 [ 79.04 [ 6006 | a765 | 88.16

Noise (dB) [ -6.37 | 532 | -133 | 727 | 1216 | 1260 | 609 |-1462 |-29.21 |-2643 | 1650 | 17.23

— strenGth(dB) | -3.27 | 1.28 | 333 | 524 [ 886 [1081 [1248 [1273 [ 1004 [ 094 [1065 [ 1176
C50 (gB) [ 927 [-11.38 [-1053 [1215 [ 941 [ 888 | -6.43 | -7.28 | 332 | 394 | -7.40 | -7.42

Cs0 (dB) | 787 | 698 [ 904 [-1028 [ 699 | 736 | 618 | 516 | 119 | 692 | 536 | 545

D50 (%) | 1058 | 678 | 8.03 | 574 | 1027 [ 1146 [ 1254 [ 1575 | 3176 | 71.23 | 1540 | 15.34

Ts (ms) [427.45 [33879 [ 36830 [399.33 [372.33 [375.19 [326.13 [24089 [12277 [ 4114 [28573 [2a182

EDT ()| 505 | 411 [ 443 [ 482 [ 490 [ 509 [ 433 [ 316 [ 160 | 061 | 363 | 401

o T20 (o) | 466 [ 428 [ 433 [ 4717 [ 519 [ 487 [ 430 [ zs0 [ 130 [ 064 [ 423 [ 439
ek (' T20 099 | 100 | 100 | 100 | 1.00 | .00 | 700 | 100 | 100 | 100 | 100 | 100
Ta0 (g | 467 [ 446 [ 435 [ 476 [ 515 [ 487 [ 443 [ 287 [ 123 [ a7z | 443 | 4%

r T30 (083 [ 100 [roo [1oo [ 100 [100 [vo0 [1oo [1oo0 [ o088 [ 100 [ 100

Tuser (s) | 467 [ 441 [ 452 [ 494 [ 509 | 48 | 456 [ 315 [ 186 | 107 | 453 | 466

tTuser | 100 | 100 [ 100 [ 100 [ 100 [ 100 [voo [ 1o0 [ o83 [ 085 [ 100 [ 100

LE s e [ e s e s e s == s e

s O S N I R S ) I R T

R = = e = = = = = I [ =

List of IRs in the collection - 2 items
Sonus Paradisi, Church, Tr315, Artificial LR (5s)

Sonus Paradisi, Church, Tr31l5cmasy, Artificial LR (5s)

cmasy variant with attenuated early reflections for crossfeed channel.



Ty 95

An artificial true stereo IR, universal for any large organ, about 5 seconds.
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[ otore G Reference Signal

l
l
l
l
I

Channel;
(®) Lett () Right
Tuser limits:
(0. dE, -60. dB)

Frag. (Hz2) K315 KD 63 K125 K250 K500 KO 1k KD 2k KO 4k KD 8k JO 18k KD A K@) Lin
Signal (dB) | 7210 [ 7401 | 7614 | 5043 [ #1.03 | 6376 | 8532 | #6.31 | 6550 | o048 | 9217 | 92.95
MNoise(dB) [ 1732 [1283 | 608 [ 032 | 458 [ 541 [ 028 [-230z [-2az24 [-2528 | 813 [ 1000
strenGth(B) | 310 [ 501 [ 714 | 1143 [1203 [1476 [ 1632 [1731 [1650 | 1148 [ 1517 [ 1595
CED (oE) | 396 [ 444 [ 48w | -028 [ 529 [ 475 | B33 | 432 | 86 [ 3as | 383 | 38
C80 (dB) | 006 | 275 | 322 | 091 | =42 [ 250 | 289 | 208 [ 121 [ 773 | -1.64 | -1.09
D50 (%) | 2864 | 2647 | 2451 | 4859 | 2282 | 2510 | 2242 | 26.99 | 41.09 | 7071 | 26.82 | 32.12

Ts (ms) | 26446 [25653 24587 [194.49 [30275 [266.74 [256.56 [161.30 [ 95.00 | 3693 [201.92 [193.90
EDT (s) | 406 | 374 | 338 | 310 | 453 | 425 | 382 | 265 | 135 | 055 | 309 | 304
T20 ()| 447 | 448 [ 454 [ 460 [ 513 | 487 | 434 | 279 | 132 | 0563 | 414 | 429
rT20 100 [ 100 [ too [ 100 [ 100 [ 100 | 100 | 100 | 100 [ 100 | 100 | 1.00
T (g | 438 [ 442 [ 464 [ 480 [ 522 [ 483 [ 444 [ 285 [ 132 [ 054 | 435 [ 445

r T30 100 [ 100 | to0 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 1.00
Tuser (s) | 425 [ 433 [ 448 [ 470 [ 510 [ 483 [ 443 [ 307 [ 143 [ 078 | 446 [ 452
tTuser | 100 | 100 | 1.00 | 100 [ 100 [ 100 [ 100 [too |00 [ o087 [ 1oo [ 100
25 ) I e () | I () (| | ] | (s
Gl e e e e e

el e e e e e e e e

List of IRs in the collection - 1 item
Sonus Paradisi, Church, Ty95, Artificial LR (5.2s)



Zkr52

A large collection of impulse responses of the monastery church of Zlata Koruna (CZ). Reverberation time
approx. 5 s. The IRs represent a large and long romanesque-gothic church. 6 positions of microphones, 5
positions of the source. HW position is typical for a Hauptwerk or a Pedal of an instrument, RP position
represents the Ruckpositiv of the organ.

Time/Frequency graph

10000

1000

Acoustical Parameters (Adobe Audition plug-in of A. Farina)

Acoustical Parameters according to 1ISO3382-1997 (v. 4.0)

L

|

Close Help

QK - keep processed

Sawve RBesults to File...

Copy Results to Cliphoard

|
|
|
|
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l
l
l
l
l

Channel;
(@) Ledt () Right
Tuser limits:
(0. dE, -60. dB)

Freq.(Hz) K315 D 63 {125 250 (0500 KO 1k O 2k §O 4k 1O 8k f D16k @ A | Lin
Signal(dB) | 4854 | 6416 | 7135 | 7033 | 7281 | 7685 | 7827 | 7681 | 7583 | 7177 | 8396 | f467
Moise (dB) | 3828 [-21.00 [ 2136 [2446 [-3321 [S008 |[7080 | 7262 [7067 [7224 [-3119 [-16.70
strenGthicB) | 2046 | 484 | 235 [ 133 [ 33 [ 795 [ 927 [ 751 [ 683 [ 277 [ 696 | 767
C50 (Eijl 240 | 525 | 836 | 537 | 265 | 104 | D24 | 332 | 678 | 1635 | 112 | 0.3
cs0 (aB) | 166 | 421 [ -244 [ 365 [ 135 [ 026 | 111 [ 463 [ 821 [1996 | 243 | 215
D50 (%) | 3653 | 2299 | 1273 | 2249 | 3521 | 4401 | 4861 | 66.23 | 6266 | 97.74 | 5643 | 54.21
Ts (ms) [397.03 [393671 [298.37 [317.76 [257.63 [21056 [158.41 [ 7322 [2953 [ 7.07 [13459 [143.12
EDT (s) | 523 | 562 | 445 | 466 | 423 | 365 | 279 | 1.39 | 052 | 008 | 246 | 270
Ten (s)| 579 | 484 | 574 | 544 | 521 | 489 | 395 | 251 | 121 | 036 | 421 | 45/
rT20 ‘097 [ 100 [ 100 [ 100 [ 100 [too 100 [ 100 [too [oss [ 100 [ r.o0
T30 (s | 550 | 486 [ 560 [ 542 [ 525 [ 486 [ 397 [ 281 [ 131 [ 046 [ 434 [ 475
r T30 ‘098 [ 100 [ 100 [ 100 [ 100 [too 100 [ 100 [too [o4s [ 100 [ r.o0
Tuser (s) | 500 | 488 [ 521 [ 533 [ 508 [ 468 [ 386 [ 281 [ 138 [ 064 | 432 [ 463
rTuser | 099 | 100 | 100 | 100 [ 100 [ 100 [ 100 [ 100 [ 100 [ o047 [ 100 | 1.00
25 [ I | | [ ) | | ) ) =) [
e | T e T | T e | T | T =
s D B | T e e i e i e i s
List of IRs in the collection - 18 items
Sonus Paradisi, Church, ZlataKoruna P.Marie, NOS 45m HW C (5.2s)
Sonus Paradisi, Church, ZlataKoruna P.Marie, NOS 45m HW LR (5.2s)
Sonus Paradisi, Church, ZlataKoruna P.Marie, NOS 45m RP LR (5.2s)
Sonus Paradisi, Church, ZlataKoruna P.Marie, omni 17m HW C (5.2s)
Sonus Paradisi, Church, ZlataKoruna P.Marie, omni 17m HW LR (5.2s)
Sonus Paradisi, Church, ZlataKoruna P.Marie, omni 17m RP LR (5.2s)
Sonus Paradisi, Church, ZlataKoruna P.Marie, omni 45m HW C (5.2s)
Sonus Paradisi, Church, ZlataKoruna P.Marie, omni 45m HW LR (5.2s)
Sonus Paradisi, Church, ZlataKoruna P.Marie, omni 45m RP LR (5.2s)
Sonus Paradisi, Church, ZlataKoruna P.Marie, omniR 17m HW C (5.2s)
Sonus Paradisi, Church, ZlataKoruna P.Marie, omniR 17m HW LR (5.2s)
Sonus Paradisi, Church, ZlataKoruna P.Marie, omniR 17m RP LR (5.2s)
Sonus Paradisi, Church, ZlataKoruna P.Marie, ortf 17m HW C (5.2s)
Sonus Paradisi, Church, ZlataKoruna P.Marie, ortf 17m HW LR (5.2s)
Sonus Paradisi, Church, ZlataKoruna P.Marie, ortf 17m RP LR (5.2s)
Sonus Paradisi, Church, ZlataKoruna P.Marie, rear 17m HW C (5.2s)
Sonus Paradisi, Church, ZlataKoruna P.Marie, rear 17m HW LR (5.2s)
Sonus Paradisi, Church, ZlataKoruna P.Marie, rear 17m RP LR (5.2s)

One IR is a part of the Hauptwerk demo IR set, with the name:
HauptwerkReverb-Churchl0-NOS-45m-LR-5.2s
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A collection of IRs of the church of Panna Maria SnéZna in Prague (CZ). Reverberation time approx. 5 s. [ Cose J[ Heb |
The IRs represent a high gothic church. Four microphone techniques and 5 positions of the source OK-keep processed |
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Channel;
(3) Left () Right
Tuser limits:;
(0. dB, -60. dB)

10000

Freq. (Hz) K315 ¥ 63 K125 | 250 500 ¥ 1k KO 2k §O 4k 1D 8k KD 16k [ A @) Lin
Signal (dB) | 5087 | 6429 | 66.03 | 6781 | 7001 | 7412 | 75.25 | 74.14 | 7065 | 5811 | 6041 | 81.37
Noise (dB) [-2597 |[-17.70 | -16.87 [-18.30 |-1751 |-20.75 |-39.96 |-6687 | -66.96 |-66.20 |-17.24 | -9.83
strenGthicB) [ 1813 [ 471 [ -087 [ .08 [ 100 [ 512 [ 625 [ 514 [ 185 [-083 [ 381 [ 437
Cs0 (¢B) | 280 | -220 [ -404 [ 506 | 489 | -486 | -434 | 278 | 047 | 3.04 | -360 | -3.58
1000 Ce0 (dE) [ 397 | 121 | 308 | 343 | -350 | 403 | 320 | -1.14 | 237 | 521 | 233 | 243
D50 (%) | 6560 | 3753 | 2827 | 23.78 | 2536 | 2462 | 2680 | 3450 | 55.01 | 66.81 | 30.33 | 30.48
Ts (ms) [13232 [23078 [31297 [34242 [346.60 [33119 26383 [16778 [ @176 | 4616 | 24454 [25427
EDT ()| 239 | 346 | 448 [ 515 | 534 | 501 | 401 | 242 [ 131 | 071 | 374 | 343
T20 (g | 367 [ 381 [ 447 [ 527 [ 542 [ 508 [ 424 [ 2ed [ 143 [ 067 | 446 [ 466
rT20 [ 098 [ 083 [ 100 [ 100 [1oo [vo0 [voo0 [too [ too [o8s [ 100 [ 100
T (g [ 365 [ 401 [ 4458 [ 527 [ 534 [ 514 [ 428 [ 276 [ 153 [ 074 [ 461 [ 475
r T30 " 099 [ 100 [ 100 [1oo0 [1oo [voo [voo0 [ioo [ too [o8s [1o0 [ 100
100 Tuser (s) | 334 [ 412 [ 480 [ 487 [ 502 [ 483 [ 427 [ 293 [ 162 [ 174 | 460 [ 468
tTuser | 100 | 100 | 100 [ 100 [ 100 [ too [ 100 [ 100 [ 100 [ o084 [ 100 [ 1.00
50 E[ - [ - [T T =T-T-"7T-"1T-="=-"7T-=-"T7T-"T7T-
Hz [lag k{ - 7 - y - - J - ! - } - f§ - ] - ] - J --— | -
2 tFref - | - | = | = | == | == 0J == 01 =90 =1 -1 -] -
Source and microphone locations (scheme)
List of IRs in the collection - 12 items
Sonus Paradisi, Church, Praha P.M.S., jecklin 10m C (5.3s)
Sonus Paradisi, Church, Praha P.M.S., jecklin 10m LR (5.3s)
Sonus Paradisi, Church, Praha P.M.S., jecklin 10m LRw (5.3s)
Sonus Paradisi, Church, Praha P.M.S., omni 10m C (5.3s)
Sonus Paradisi, Church, Praha P.M.S., omni 10m LR (5.3s)
Sonus Paradisi, Church, Praha P.M.S., omni 10m LRw (5.3s)
Sonus Paradisi, Church, Praha P.M.S., ortf 10m C (5.3s)
Sonus Paradisi, Church, Praha P.M.S., ortf 10m LR (5.3s)
Sonus Paradisi, Church, Praha P.M.S., ortf 10m LRw (5.3s)
Sonus Paradisi, Church, Praha P.M.S., rear 10m C (5.3s)
Sonus Paradisi, Church, Praha P.M.S., rear 10m LR (5.3s)
Sonus Paradisi, Church, Praha P.M.S., rear 10m LRw (5.3s)



CN55

A large collection of impulse responses of the church of St. Etienne in Caen (FR), featuring the acoustics of
a Romanesque Cathedral constructed from Jurassic limestone, giving unusually high clarity to the approx.
5.5 s long reverb. Positions of the sound sources are characterisic for organ divisions:

PO = Positif, PE = Pedale, GO = Grand Orgue, RE = Récit.

GA = organ gallery, NA = main aisle.
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List of IRs in the collection - 37 items
Sonus Paradisi, Church, Caen st.Etienne, 14m jecklin GA C (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, 14m jecklin GA LR (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, 14m omni GA C (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, 14m omni GA LR (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, 14m omni NA C (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, 14m ortf GA C (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, 14m ortf GA LR (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, 14m rear NA C (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, 28m jecklin C (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, 28m jecklin LR (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, 28m NOS C (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, 28m NOS LR (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, 28m omni C (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, 28m omni LR (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, o6m omni GO Cl (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, o6m omni GO C2 (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, o6m omni GO Cu (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, o6m omni GO LR (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, om omni PE LRl (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, 6m omni PE LR2 (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, 6m omni PE LRul (6.0s)
Sonus Paradisi, Church, Caen st.Etienne, 6m omni PE LRuZ (6.0s)




Jab57

A collection of IR of the church of Sv. Zdislava in Jablonné (CZ). Reverberation time approx. 5.7 s. The
IRs represent a baroque church with a large dome. 5 different positions of the source, 2 mic positions. In

addition, 2 special echo IRs representing the spectacular echo of the dome itself at the center of the church.
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List of IRs in the collection - 14 items
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C (5.9s)
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StMax57

A collection of impulse responses of the S. M.-Madeleine church in St. Maximin (FR), featuring the
acoustics of a big gothic cathedral, approx. 5.7 s long. 2 microphone positions, 4 source positions.
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List of IRs in the collection - 4 items
Sonus Paradisi, Church, St.Maximin S.M.Madeleine, omni 25m LR (5.7s)
Sonus Paradisi, Church, St.Maximin S.M.Madeleine, omni 25m LRw (5.7s)
Sonus Paradisi, Church, St.Maximin S.M.Madeleine, rear 25m LR (5.7s)
Sonus Paradisi, Church, St.Maximin S.M.Madeleine, rear 25m LRw (5.7s)

LR may be used for Positif, LRw for GO and Pédale.

One IR is a part of the Hauptwerk demo IR set, with the name:
HauptwerkReverb-Church09-Omni-25m-LR-5.7s



Bhk58

A collection of IRs of the church of sv. Barbora in Kutna Hora (CZ). Reverberation time approx. 6 s. The
IRs represent a late-gothic cathedral with furniture inside. The reverb is rather damped with relatively high
clarity compared to the volume of the space. You have 10 different positions of the source, 4 mic
techniques.
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List of IRs in the collection - 15 items
Sonus Paradisi, Church, Kutna Hora sv.Barbora, 12m omni C (5.7s)
Sonus Paradisi, Church, Kutna Hora sv.Barbora, 12m omni LR (5.7s)
Sonus Paradisi, Church, Kutna Hora sv.Barbora, 12m omni LRw (5.7s)
Sonus Paradisi, Church, Kutna Hora sv.Barbora, 8m jecklin C (5.7s)
Sonus Paradisi, Church, Kutna Hora sv.Barbora, 8m jecklin LR (5.7s)
Sonus Paradisi, Church, Kutna Hora sv.Barbora, 8m jecklin LRw (5.7s)
Sonus Paradisi, Church, Kutna Hora sv.Barbora, 8m omni C (5.7s)
Sonus Paradisi, Church, Kutna Hora sv.Barbora, 8m omni LR (5.7s)
Sonus Paradisi, Church, Kutna Hora sv.Barbora, 8m omni LRw (5.7s)
Sonus Paradisi, Church, Kutna Hora sv.Barbora, 8m ortf C (5.7s)
Sonus Paradisi, Church, Kutna Hora sv.Barbora, 8m ortf LR (5.7s)
Sonus Paradisi, Church, Kutna Hora sv.Barbora, 8m ortf LRw (5.7s)
Sonus Paradisi, Church, Kutna Hora sv.Barbora, 8m rear C (5.7s)
Sonus Paradisi, Church, Kutna Hora sv.Barbora, 8m rear LR (5.7s)
Sonus Paradisi, Church, Kutna Hora sv.Barbora, 8m rear LRw (5.7s)

One IR is a part of the Hauptwerk demo IR set, with the name:
HauptwerkReverb-Church05-Omni-12m-WideLR-5.7s




Prji58

A large collection of IRs of the church of sv. Jilji in Prague (CZ). Reverberation time approx. 6 s. The IRs
represent a large gothic hall with 3 isles of the same height. 8 positions of microphones, 5 positions of the

source. Additional IRs made from the pulpit.
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List of IRs in the collection - 35 items
Sonus Paradisi, Church, Praha sv.Jilji, IRTf 10mC C (5.8s)
Sonus Paradisi, Church, Praha sv.Jilji, IRTf 10mC C2 (5.8s)
Sonus Paradisi, Church, Praha sv.Jilji, IRTf 10mC C3e (5.8s)
Sonus Paradisi, Church, Praha sv.Jilji, IRTf 10mC LR (5.8s)
Sonus Paradisi, Church, Praha sv.Jilji, IRTf 10mC LRw (5.8s)
Sonus Paradisi, Church, Praha sv.Jilji, IRTf 10mL C (5.8s)
Sonus Paradisi, Church, Praha sv.Jilji, IRTf 10mL LR (5.8s)
Sonus Paradisi, Church, Praha sv.Jilji, IRTf 10mL LRw (5.8s)
Sonus Paradisi, Church, Praha sv.Jilji, IRTf 10mR C (5.8s)
Sonus Paradisi, Church, Praha sv.Jilji, IRTf 10mR LR (5.8s)
Sonus Paradisi, Church, Praha sv.Jilji, IRTf 10mR LRw (5.8s)
Sonus Paradisi, Church, Praha sv.Jilji, IRTr 10mC C (5.8s)
Sonus Paradisi, Church, Praha sv.Jilji, IRTr 10mC C2 (5.8s)
Sonus Paradisi, Church, Praha sv.Jilji, IRTr 10mC LR (5.8s)
Sonus Paradisi, Church, Praha sv.Jilji, IRTr 10mC LRw (5.8s)
Sonus Paradisi, Church, Praha sv.Jilji, IRTr 10mL C (5.8s)
Sonus Paradisi, Church, Praha sv.Jilji, IRTr 10mL LR (5.8s)
Sonus Paradisi, Church, Praha sv.Jilji, IRTr 10mL LRw (5.8s)
Sonus Paradisi, Church, Praha sv.Jilji, IRTr 10mR C (5.8s)
Sonus Paradisi, Church, Praha sv.Jilji, IRTr 10mR LR (5.8s)
Sonus Paradisi, Church, Praha sv.Jilji, IRTr 10mR LRw (5.8s)
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Acoustical Parameters (Audacity plug-in of A. Farina)

Mart59

31.5 63 125 250 500 1k 2k gk Bk 16k A Lin

A collection of IRs of St. Martini church in Groningen (NL), featuring large gothic hall of 3 isles of \signal [dE] | 43.799) 56,323 58.449 61955 65607 69.599 67.537 69.810 68.389 70.757 76302 76.759
identical height. Reverberation time approx. 6 seconds. 5 mic positions, 2 source positions. Noise [dE] | 81201 -76.291) -89.664 -98.088 -104.685 -101.848 -114.059-139.275 -140.980 -161.084 -52,289  -28.590
strenGth [dE] 25201 -12.677 -10.551 -7.035 -3.393 0.549 -1.463 0.810) -0.611 1757 -2.698  -0.241

|cs0 [ds] | 2282 -3.460 -7.809 -8.285 -5.939 -5.142| 4216 -2.281 0799 5126 -2.795 -2.747

Time/Frequency graph .CBD .[|:|E] . 2.750 -1.077 -6.476 -5.758 -4.184( -3.059 -2.5600 -0,191 3.182 7.919 .882 -0.906
: H .D.ED [%4] 62.842 31.074 14,207 12,925 20,303 25.435 27472 37163 54.587) 75493 34.4496 34.692
Ts [ms] | 141349 185796 380.610 400.801 388.379 291.830 241116 147.551 74.789 35.002 199.845 212,760

EDT [5] | 2571 2566 5844 5808 6.127 5079 3.899 22000 1091 0.601  3.406  3.801

Tuser [s] . 6.810 5.347 5.033 5.498 5,488 4.961 3.952 2775 1.567 - 4,963 5.216

ETED [=] . 2,812 3.9499 4. 753 5.448 5.479 5.093 3.905 2.668 1.313 0.568 4.576 4.873

T30 [8] | 3.531 4030 4584 5512 5.522| 5.043| 3.902] 2678 1374 0.575 4710, 4.971

\Peakiness [dB] | 21226 21643 20,597 20.848 27.088 29.887 32470 31626 35.883 34.896 34.733 35.086

milisecs [dB] | 21150 21432 20,096 19.687 23.776 25.973 26.085 24.804 27.283 30.683 25757, 24,425

Impulsivs [dE] 13,156 17.021 14.401 14.670 15.397| 15.847 16.245] 16.951; 18.731 20,346 16.8379 16.973

List of IRs in the collection - 15 items

Sonus Paradisi, Church, Groningen Martini, omni 10m LR1 (5.9s)
Sonus Paradisi, Church, Groningen Martini, omni 10m LR2 (5.9s)
Sonus Paradisi, Church, Groningen Martini, omni 10m LR3 (5.9s)
Sonus Paradisi, Church, Groningen Martini, omni 6m LR1 (5.9s)
Sonus Paradisi, Church, Groningen Martini, omni 6m LR2 (5.9s)
Sonus Paradisi, Church, Groningen Martini, omni 6m LR3 (5.9s)
Sonus Paradisi, Church, Groningen Martini, ortf 6m LR1 (5.9s)
Sonus Paradisi, Church, Groningen Martini, ortf 6m LRZ (5.9s)
Sonus Paradisi, Church, Groningen Martini, ortf 6m LR3 (5.9s)
Sonus Paradisi, Church, Groningen Martini, rear 10m LR1 (5.9s)
Sonus Paradisi, Church, Groningen Martini, rear 10m LR2 (5.9s)
Sonus Paradisi, Church, Groningen Martini, rear 10m LR3 (5.9s)
Source and microphone locations (scheme) Sonus Paradisi, Church, Groningen Martini, rear 6m LR1 (5.9s)
Sonus Paradisi, Church, Groningen Martini, rear 6m LRZ2 (5.9s)
Sonus Paradisi, Church, Groningen Martini, rear 6m LR3 (5.9s)




Acoustical Parameters (Adobe Audition plug-in of A. Farina)

Tybal60

A large collection of IRs of the Tyn church in Prague (CZ). Reverberation time approx. 6 s. The IRs |
represent a large gothic church with side aisles. Massive bass. Two microphone techniques, 5 positions of
the source, many variants.

A:uustlcal Parameters a::urdmg to 1S03382-1997 (v. 4.0)
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otore G Reference Signal

Channel;
(@) Ledt () Right
Tuser limits:
(0. dE, -60. dB)

10000

Freq.(Ha) 2315 O 63 (0125 [ 280 O 500 O 1k O 2k §O 4k (O 8k O 18k | A @ Lin
Signal (dB) | 47.60 | 6133 | 6394 | 6363 | 6624 | BBE? | B9E1 | 6969 | 6993 | 6292 | 7623 | 7726
Moise (dB) | -47.19 [-37.72 [ -4253 [-a176 [-3736 [ 5642 | 7056 | 6068 [ 6720 [-6170 [-4014 |-2316
strenGth(dB) | 2140 | 767 | 506 | -531 | 276 | 033 | 061 | 063 | 033 | 508 | -0.71 | 026
Ce0 (B | 001 [ 237 [ 616 | 432 | 404 [-a15 [ 368 [ 73 [ 374 [ 883 [ 178 [ lee
C80 (dB) | 257 | 100 | -482 | -332 | 276 | 298 | 243 | 001 | 555 | 1208 | -0.39 | -0.36
D50 (%) | 4994 [ 3669 | 1950 | 27.00 | 2827 | 27.77 | 29.99 | 4016 | 70.31 | aas0 | 40.06 | 4058
Ts (ms) | 17871 | 23518 | 310,17 |338.58 | 33411 | 309.60 | 24288 |139.5? | 4982 | 2164 19261 | 201.24
EDT (s) | 262 | 332 | 460 | 654 | 523 | 472 | 371 | 221 | 066 | 032 | 316 | 338
T20 () 418 | 446 | 516 | 554 | 601 | 521 | 422 | 258 | 128 | 0B2 | 454 | 4490
rT20 (098 | 04 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 104 | 100 | 1.00
T30 (=) f 448 | 458 | 497 | 573 | 597 | 531 | 432 | 266 | 130 | 0B4 | 477 | 515
r T30 (099 [ 100 | 100 [ 100 | 100 | 100 | 100 | 100 | 100 | 100 | 100 | 1.00
Tuser () | 338 | 362 | 402 | 475 | 517 | 451 | 386 | 263 | 136 | 088 | 437 | 455
rTuser | 098 | 098 | 099 | 099 | 100 | 099 | 100 | 100 | 100 | 095 | 1.00 | 1.00
Hz flog 25 IR IS R [ ] R | (| [ I ) [
U] (| | S| (] (e =] ] (e o] A ] [ ety s
R Je [ | s e e I e e e i s
Source and microphone locations (scheme List of IRs in the collection - 30 items
Sonus Paradisi, Church, Prague Tyn, front HW1 (6.0s)
Sonus Paradisi, Church, Prague Tyn, front HW2 (6.0s)
Sonus Paradisi, Church, Prague Tyn, front HW3 (6.0s)
Sonus Paradisi, Church, Prague Tyn, front HW4 (6.0s)
Sonus Paradisi, Church, Prague Tyn, front HWS5 (6.0s)
Sonus Paradisi, Church, Prague Tyn, front HW6 (6.0s)
Sonus Paradisi, Church, Prague Tyn, front PEl (6.0s)
Sonus Paradisi, Church, Prague Tyn, front PE2 (6.0s)
Sonus Paradisi, Church, Prague Tyn, front PE3 (6.0s)
Sonus Paradisi, Church, Prague Tyn, front PE4 (6.0s)
Sonus Paradisi, Church, Prague Tyn, front PE5 (6.0s)
Sonus Paradisi, Church, Prague Tyn, front PE6 (6.0s)
Sonus Paradisi, Church, Prague Tyn, front RP1 (6.0s)
Sonus Paradisi, Church, Prague Tyn, front RP2 (6.0s)
Sonus Paradisi, Church, Prague Tyn, front RP3 (6.0s)
Sonus Paradisi, Church, Prague Tyn, rear HW1l (6.0s)
Sonus Paradisi, Church, Prague Tyn, rear HWZ2 (6.0s)
Sonus Paradisi, Church, Prague Tyn, rear HW3 (6.0s)
Sonus Paradisi, Church, Prague Tyn, rear HW4 (6.0s)
Sonus Paradisi, Church, Prague Tyn, rear HW5 (6.0s)
Sonus Paradisi, Church, Prague Tyn, rear HW6 (6.0s)
Sonus Paradisi, Church, Prague Tyn, rear PE1l (6.0s)
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Acoustical Parameters (Adobe Audition plug-in of A. Farina)

BW63 ﬁ Cloze Help

- 108

. . . . . . Ok - keep processed

A collection of IRs of the Bfevnov church in Prague (CZ). Reverberation time approx. 6 s. The IRs =
represent a baroque hall-type church with furniture inside. 6 different positions of the source, 3 mic -84 REE e O
pOSitiODS. ?1 Copy Results to Clipboard

= _

: otore G Reference Signal
Time/Frequency graph 'm - Channel:

@ Left " Right

4 I8 Tuser limits:
12 (-5.dB,-15. dB)
e . " S B B 7 o e T S e s Adobe Audition - AE_Sm_Hw F

10000

C 315 |C B3 IC 125 |C 280 [C 800 |C 1k IC 2k [C 4k |C 8k |C 18k @ A IO Lin |Freg (Hz)
4760 | 6477 | B693 | G676 | 7013 | 7420 | 7489 | 7212 | 7043 | G306 | 8086 | 80.13 ( Signal (dB)
2177 |-1399 | -2896 |-2041 |-1131 | -2418 |-4427 | -7241 | -7351 | 7383 | 425 |-1489 ( Moise(dB)
2140 | 423 | -207 | -224 | 113 | 520 | 5B9 | 312 | 143 | 594 | 38 | 319  G(dB)
-409 | -673 |-1249 | 807 | -B48 | -794 | -693 | 515 | 016 | 444 | 599 | 602 ( C50(cdB)
350 | -316 | 437 | 516 | -4B2 | 4858 | -378 | 166 | 378 | 958 | -281 | 287 (" CEO(dE)
28.03 | 1752 | 534 | 1350 [ 1242 [ 1384 | 1686 | 2339 | 4906 | 7356 | 20010 | 2000 ¢ DBO(%)
1000 45255 | 345.40 | 3546 | 39494 | 387.01 | 36105 | 29072 | 17790 | 7584 | 3576 | 28284 | 27197  Ts(ms)
|
|
|
|

761 | 495 | 511 | 582 [ 587 | 549 | 424 | 256 | 104 | 050 | 456 | 427 C EDT(g)
453 | 544 | B24 | 574
|

795 | 509 | | 481 | 295 | 136 | 047 | 519 | 501 Tuser(s)
665 | 548 | 457 | 571 | 645 | 581 | 491 | 310 | 144 | 058 | 547 | 533 C Ta0(s)
| B9 | 547 | 470 | 579 | B30 | 577 | 488 | 320 | 156 | OB4 | 554 | 533  T30(s)

| 1963 | 2009 | 2339 | 2543 | 2528 | 2581 | 2679 | 2818 | 3610 | 3505 | 2899 | 2953 ( Peakiness[dE]
1957 | 1997 | zesa8 | 2396 | 2177 | 2183 | 2121 | 2234 | 2ro0 | 25E6 | 2038 | 1995  Millisecs[dE]

1642 | 1540 | 1678 | 1612 | 1642 | 1481 | 1612 [ 1680 | 1934 | 2134 | 1630 | 1627 C Impulsivel[dB]

100

List of IRs in the collection - 18 items

i Sonus Paradisi, Church, Praha Brevnov, omni 14m HW1l (6.4s)
' Sonus Paradisi, Church, Praha Brevnov, omni 14m HWZ2 (6.4s)
Sonus Paradisi, Church, Praha Brevnov, omni 14m PEl (6.4s)
Sonus Paradisi, Church, Praha Brevnov, omni 14m PE2 (6.4s)
Source and microphone locations (scheme Sonus Paradisi, Church, Praha Brevnov, omni 14m RP1 (6.4s)
Sonus Paradisi, Church, Praha Brevnov, omni 14m RP2 (6.4s)

Sonus Paradisi, Church, Praha Brevnov, omni 5m HW1 (6.4s)

Sonus Paradisi, Church, Praha Brevnov, omni 5m HW2 (6.4s)

Sonus Paradisi, Church, Praha Brevnov, omni 5m PEl (6.4s)

Sonus Paradisi, Church, Praha Brevnov, omni 5m PE2 (6.4s)

Sonus Paradisi, Church, Praha Brevnov, omni 5m RP1 (6.4s)

Sonus Paradisi, Church, Praha Brevnov, omni 5m RP2 (6.4s)

Sonus Paradisi, Church, Praha Brevnov, ortf 5m HW1l (6.4s)

Sonus Paradisi, Church, Praha Brevnov, ortf 5m HW2 (6.4s)

Sonus Paradisi, Church, Praha Brevnov, ortf 5m PE1l (6.4s)

Sonus Paradisi, Church, Praha Brevnov, ortf 5m PE2 (6.4s)

Sonus Paradisi, Church, Praha Brevnov, ortf 5m RP1 (6.4s)

Sonus Paradisi, Church, Praha Brevnov, ortf 5m RP2 (6.4s)




Pvt67

A collection of IRs of the cathedral of sv. Vit in Prague (CZ). Reverberation time approx. 7 s. The IRs
represent an extra large gothic cathedral. 6 positions of microphones 9 positions of the source.
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Source and microphone locations (scheme)

Acoustical Parameters (Adobe Audition plug-in of A. Farina)

Acoustical Parameters according to 1ISO3382-1997 (v. 4.0)
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Channel;
(@) Ledt () Right
Tuser limits:
(0. dB, 50, dB
Freq.(Hz) K315 D B3 {125 250 (0500 KO 1k O 2k §O 4k 1D 8k f D16k @ A | Lin
Signal (dB) | 5251 | 6630 [ 7080 | 7058 | 7071 [ 7442 [7518 [ 7188 [63.05 [5716 [a032 [ 81.43
Moise (dB) | 2815 [-26.a80 | 2010 [A117 810 [-2862 [ 5376 [-7058 [-6464 [-R4m [-1705 | 788
strenGih(clE) | 1649 [ 270 | 180 | 156 | 171 | 542 | 618 | 86 | 0.05 |-1184 | 332 | 443
ce0 o [ 232 [721 [ 700 [ 48 [ 721 [0 [ 582 [ 538 [ 277 [ 078 | 547 | 610
cs0 (@B) | 004 [ 585 [ 540 [ 357 | 501 [ 527 | 430 [ 282 [ 051 [ 4313 [ -336 | 424
D50 (%) | 3694 [ 1598 | 1632 | 26.16 | 1596 | 16.37 | 2036 | 2248 | 3456 | 5449 | 20.18 | 19.73
Ts (ms) |265.21 [460.69 | 397.28 [396.10 [396.29 [355.80 [288.04 [197.38 [106.85 [ 56.84 [284.86 | 31534
EDT () 435 | 636 | 533 | 643 | 666 | 513 | 427 | 278 | 150 | 078 | 426 | 467
T20 (5)| 487 | 643 | 695 | 697 | 669 | 580 | 464 | 315 | 160 | 078 | 521 | 596
r Tl ‘098 [ 088 [ 100 [ 100 [ 100 [too [ 100 [ oo [too [ 100 [ 100 [ To0
T30 (s 505 [ 678 [ 686 | 721 | 673 [ 584 [ 477 [ 328 [ 168 [ 086 | 543 | 622
F T30 (099 [ 100 [ 100 [ 100 [ 100 [too [ 100 [ t1oo [too 100 [ 100 [ ro0
Tuser (s) | 456 | 674 [ 610 | 632 | 613 [ 566 | 473 | 342 [ 185 [ 131 [ 554 [ 594
rTuser | 099 | 099 | 100 | 100 | 100 | 100 | 100 [ 100 [ 100 | 095 | 100 | 1.00
25 [ I | | [ ) | | ) ) =) [
e | T e T | T e | T | T =
EEE) ] | (T T S | (T | | B (e
List of IRs in the collection - 14 items
Sonus Paradisi, Church, Praha sv.Vit, omni 12m C (6.7s)
Sonus Paradisi, Church, Praha sv.Vit, omni 12m LR (6.7s)
Sonus Paradisi, Church, Praha sv.Vit, omni 12m LRw (6.7s3)
Sonus Paradisi, Church, Praha sv.Vit, omni 15m C (6.7s)
Sonus Paradisi, Church, Praha sv.Vit, omni 15m LR (6.7s)
Sonus Paradisi, Church, Praha sv.Vit, omni 24m C (6.7s)
Sonus Paradisi, Church, Praha sv.Vit, omni 24m LR (6.7s)
Sonus Paradisi, Church, Praha sv.Vit, ortf 12m C (6.7s)
Sonus Paradisi, Church, Praha sv.Vit, ortf 12m LR (6.7s)
Sonus Paradisi, Church, Praha sv.Vit, ortf 12m LRw (6.7s)
Sonus Paradisi, Church, Praha sv.Vit, ortf 15m C (6.7s)
Sonus Paradisi, Church, Praha sv.Vit, ortf 15m LR (6.7s)
Sonus Paradisi, Church, Praha sv.Vit, ortf 24m C (6.7s)
Sonus Paradisi, Church, Praha sv.Vit, ortf 24m LR (6.7s)

One IR is a part of the Hauptwerk demo IR set, with the name:
HauptwerkReverb-Church07-Omni-24m-LR-6.7s




Acoustical Parameters (Adobe Audition plug-in of A. Farina)

VCha 15V|Ong Acoustical Parameters according to ISO3382-1997 (v. 4.0)
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An artificial IR, big and resonant with pronounced echo, reverberation time about 7 s.
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Channel;
(®) Lett () Right

10000 §

Tuser limits:
(0. dE, -60. dB)

Freq.(Hz) K315 [ 63 [Des [Dzso [Dso O 1k D2k [k D ek [Disk O A @ Lin

Signal (dB) | 7370 [ 7466 [ 7752 | 7881 | 6215 | 6480 [ &562 | 8616 | 6499 | 7753 | 9234 | 93.06

1000 Noise (dB) | 674 | 1081 | 1580 | 23.19 | 28kl | eake | 2382 | -0.03 | -2416 | 2302 | 31.70 | 33.43
strenGth(d) | 470 [ 586 | 852 | 1081 [ 1315 [ 1590 | 1662 | 1716 | 1593 | 653 [ 1534 | 1606

cs0 (dm) [ 728 [081 [1178 [-1311 [-1426 [1238 [1121 | 866 | 578 | -110 | -966 | 950

cen (aEy [ -1.29 [ 614 [ 487 [ -496 [-441 [ 379 | 508 [-472 [-245 [ 354 [ -426 [ -400

D50 (%) [ 1575 | 750 | 626 | 466 | 361 | 547 | 705 | 998 | 2091 | 4371 | 976 | 10.10

Ts (ms) [ 357.78 [ 44355 [356.68 | 375.03 [418.60 [367.33 [383.88 [25602 [125.72 [ 56.86 [30514 [ 30391

EDT (s) 509 | 516 | 492 | 6519 | 607 | 5680 | 6536 | 347 | 146 | 063 | 439 | 451

Ten (s) ] 507 | 500 | 593 | 6.31 | 695 | 648 | 569 | 332 | 137 | 062 | 572 | 590

100 rT20 100 [ 099 [ 100 [ 100 | 100 [ 100 | 100 | 100 | 093 | 086 | 1.00 | 1.00
T30 (s)) 542 [ 549 [ 536 | 651 | 641 | 660 | 584 | 347 | 1.35 | 061 | 598 | 6.14

i) r T30 (100 [0%3 [ 700 [ 100 [ 100 [100 [ 100 [ 100 [ 100 [ 098 | 100 | 100
o Tuser (s) | 565 | 5.79 | 587 | 6.33 | 650 | 635 | 595 | 389 | 171 | 089 | 535 | 6.6
tTuser ) 100 | 1.00 | 1.00 | 100 [ 100 [ 100 [ 100 [ o8 [o093 [ o84 [ 100 [ 100
L P [ () =l ) = ) [l ) [ ) [

gl T I I ] I I I A ] I I

wef T~ FT =0T =T~ T=-0" =" =7~ T=07-1T=

List of IRs in the collection - 1 item

Sonus Paradisi, Church, Vchalbvlong, Artificial C (6.9s)



Acoustical Parameters (Adobe Audition plug-in of A. Farina

VChu 1588 Acoustical Parameters according to ISO3382-1997 (v. 4.0)

’ Close l [ Help

An artificial IR collection, suitable for surround setup (there is a rear IR available as well as two versions of
front IR). Big and resonant, reverberation time more than 7 s.
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=tore G Reference Signal

Channel:
(@) Left () Right

Tuser limits:
10000 (0. dB. -60. dB)

L

Freq.(H) [O 315 D63 D1 Dz [Osnn D1k Dk D Dk [Diek O & J@ Lin
— Signal (dB) | 7166 | 7464 | 77.31 | 8040 | 8283 | 6461 | 8646 | 8693 | 8514 | 7763 | 93.01 | 9354
== Noise (dB) [ 1245 | 1574 | 21.34 | 28.74 | 3319 | 3366 | 2905 | 541 |-2220 |-2436 | 36.76 | 35.48
_— StrenGthidB) | 266 | 564 | 831 | 1140 | 1383 | 1581 | 17.86 | 17.93 | 1614 | 863 | 16.01 | 16.59
= 1000 CE0 (dB) | 656 |-11.00 | -984 | 649 | -983 |-11.99 | 685 | 627 | 208 | 470 | 647 | 5.2z
= C80 (dE) | 603 [ 851 [ 780 | 536 [ 681 [7048 | 586 | 496 [ 043 [ 812 [ 517 | 4453
E= D50 (%) [ 1811 | 736 | 939 | 183z | 931 | 595 | 1712 | 1906 | 3818 | 7470 | 16.74 | 19.27
- Ts (ms) | 46348 [526.47 [47650 [45544 [536.47 [538.99 40786 | 28313 [136.27 | 3866 | 35573 | 36482
: EDT (s)| 567 | 623 | 635 | 625 | 734 | 713 | 566 | 381 | 16z | 054 | 496 | 514
e _— T20 (s)] 623 | 600 | 620 | 6@87 | 723 | 702 | 608 | 338 | 138 | 072 | 617 | 643
| > FT20 [098 [ 093 [ 100 [ 100 [ 100 | 100 | 100 | 100 | 083 | 088 | 100 | 1.00
fo g y T (5] 632 [ 6a3 | 611 | 694 | 721 | 708 | 622 | 358 | 134 | 063 | 641 | 657
P i L (T30 | 089 | 100 | 100 | 100 | 100 | 1.00 | 100 | 100 | 100 | 083 | 100 | 1.00
'F,' e Tuser (s) | 629 | 609 | 624 | 662 | 681 | 670 | 623 | 412 | 181 | 106 | B33 | 642
Y ___ rTuser | 1.00 | 100 | 100 | 100 | 100 | 100 | 100 | 099 | 083 | 085 | 100 | 1.00
. ‘ i 5 I T | I I e B ) I e |
hns 05 LFf - | - J —— J - | - ] - J - J - | - | - 0 -- ] -

I i i e e e e e e e e i

List of IRs in the collection - 3 items
Sonus Paradisi, Church, Vchulb88asy, Artificial C (7.2s)

Sonus Paradisi, Church, Vchulb588asy, Artificial C2 (7.2s)
Sonus Paradisi, Church, Vchulb588asy, Artificial rear (7.2s)



ZWIR

A large collection of IRs of st. Michael in Zwolle (NL). These are designed to be used with the dry sample
set of Zwolle Schnitger organ by Sonus Paradisi. There is a pair of impulses for each organ division, so you
can use different reverb for the Borstwerk and different one for Hoofdwerk, for example. There is also one
center impulse response for each division. The full length impulses are more than 7 seconds long.
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Acoustical Parameters according to ISO3382-1997 (v. 4.0)
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List of IRs in the collection (cont.)
Sonus Paradisi, Church,

Sonus Paradisi, Church,
Sonus Paradisi, Church,
Sonus Paradisi, Church,
Sonus Paradisi, Church,
Sonus Paradisi, Church,
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1lm
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Zwolle
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Zwolle
Zwolle
Zwolle

BWLR
HWC
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RWC
RWLR
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rear
rear
rear
rear
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(7.4s)
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(7.4s)
(7.4s)

Michaelis,
Michaelis,
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List of IRs in the collection - 27 items

Sonus
Sonus
Sonus
Sonus
sonus
Sonus
sonus
Sonus
sonus
sonus
sonus
sonus
sSonus
sonus
Sonus
sonus
Sonus
sSonus
Sonus
Sonus
Sonus

Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,
Paradisi,

Church,
Church,
Church,
Church,
Church,
Church,
Church,
Church,
Church,
Church,
Church,
Church,
Church,
Church,
Church,
Church,
Church,
Church,
Church,
Church,
Church,

Zwolle
Zwolle
Zwolle
Zwolle
Zwolle
Zwolle
Zwolle
Zwolle
Zwolle
Zwolle
Zwolle
Zwolle
Zwolle
Zwolle
Zwolle
Zwolle
Zwolle
Zwolle
Zwolle
Zwolle
Zwolle

Michaelis,
Michaelis,
Michaelis,
Michaelis,
Michaelis,
Michaelis,
Michaelis,
Michaelis,
Michaelis,
Michaelis,
Michaelis,
Michaelis,
Michaelis,
Michaelis,
Michaelis,
Michaelis,
Michaelis,
Michaelis,
Michaelis,
Michaelis,
Michaelis,

cardio
cardio
cardio
cardio
cardio
cardio
cardio
cardio
cardio

omni
omni
omni
omni
omni
omni
omni
omni
omni
rear
rear
rear

11lm
1lm
11lm
11lm
1lm
11lm
1lm
1lm
11lm
1lm
11lm
1lm

11lm
11lm
11lm
1lm
11lm
11lm
11lm
11lm
1lm

BPC
BPLR
BWC
BWLR
HWC
HWLR
PELR

(7.4s)
(7.4s)
(7.4s)
(7.4s)
(7.4s)
(7.4s)
(7.4s)
RWC (7.4s)
RWLR (7.4s)
(7.4s)
(7.4s)
(7.4s)
(7.4s)
(7.4s)
(7.4s)
(7.4s)
(7.4s)
(7.4s)
(7.4s)
(7.4s)
(7.4s)

BPC
BPLR
BWC
BWLR
HWC
HWLR
PELR
RWC
RWLR
BPC
BPLR
BWC



Khs80

A collection of IRs of the monastery church of Sedlec by Kutna Hora (CZ). Reverberation time approx. 8 s.

The IRs represent a large gothic church with a transept and without furniture. This is very long reverb with
unusually massive bass thunder. Four microphone techniques and 3 positions of the source available.
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Acoustical Parameters (Adobe Audition plug-in of A. Farina)

Acoustical Parameters according to 1ISO3382-1997 (v. 4.0)
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(9) Left () Riight
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List of IRs in the collection - 12 items
Sonus Paradisi, Church, Kutna Hora Sedlec, cardio 17m C (8.0s)
Sonus Paradisi, Church, Kutna Hora Sedlec, cardio 17m LR (8.0s)
Sonus Paradisi, Church, Kutna Hora Sedlec, jecklin 17m Cl (8.0s)
Sonus Paradisi, Church, Kutna Hora Sedlec, jecklin 17m C2 (8.0s)
Sonus Paradisi, Church, Kutna Hora Sedlec, jecklin 17m LR1 (8.0s)
Sonus Paradisi, Church, Kutna Hora Sedlec, jecklin 17m LRZ (8.0s)
Sonus Paradisi, Church, Kutna Hora Sedlec, omni 17m Cl (8.0s)
Sonus Paradisi, Church, Kutna Hora Sedlec, omni 17m C2 (8.0s)
Sonus Paradisi, Church, Kutna Hora Sedlec, omni 17m LR1 (8.0s)
Sonus Paradisi, Church, Kutna Hora Sedlec, omni 17m LR2 (8.0s)
Sonus Paradisi, Church, Kutna Hora Sedlec, rear 17m C (8.0s)
Sonus Paradisi, Church, Kutna Hora Sedlec, rear 17m LR (8.0s)




PmL81

A collection of IRs of the church of sv. Mikulas in Prague (CZ). It is one of the largest high baroque
churches with a huge dome. Reverberation time approx. 8 s. 3 positions of microphones, 6 different
locations of the source. IRs from this collection are unusually bright.
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Acoustical Parameters according to ISO3382-1997 (v. 4.0)
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List of IRs in the collection -9 items
Sonus Paradisi, Church, Prague Mikulas, cardio 42m C (8.2s)
Sonus Paradisi, Church, Prague Mikulas, cardio 42m LR (8.2s)
Sonus Paradisi, Church, Prague Mikulas, cardio dome LR (8.2s)
Sonus Paradisi, Church, Prague Mikulas, omni 42m C (8.2s)
Sonus Paradisi, Church, Prague Mikulas, omni 42m LR (8.2s)
Sonus Paradisi, Church, Prague Mikulas, omni dome LR (8.2s)
Sonus Paradisi, Church, Prague Mikulas, omniW 42m C (8.2s)
Sonus Paradisi, Church, Prague Mikulas, omniW 42m LR (8.2s)
Sonus Paradisi, Church, Prague Mikulas, omniW dome LR (8.2s)




Acoustical Parameters (Adobe Audition plug-in of A. Farina)

Hup84

L Close Help
108
A collection of IRs of the Humprecht castle (CZ). Reverberation time approx. 8 s. The IRs represent a gy Ot -keepprocessad
renaissance dining hall without furniture. You have 3 different positions of the source, 6 mic positions. ﬁ¢ Save Pesults to File...
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List of IRs in the collection - 12 items

Sonus Paradisi, Hall, Humprecht, cardio 3m C (8.5s)
Sonus Paradisi, Hall, Humprecht, cardio 3m LR (8.5s
Source and microphone locations (scheme Sonus Paradisi, Hall, Humprecht, cardio 5m C (8.5s)
Sonus Paradisi, Hall, Humprecht, cardio 5m LR (8.5s)
Sonus Paradisi, Hall, Humprecht, omni 3m C (8.5s)
Sonus Paradisi, Hall, Humprecht, omni 3m LR (8.5s)
Sonus Paradisi, Hall, Humprecht, omni 5m C (8.5s)
Sonus Paradisi, Hall, Humprecht, omni 5m LR (8.5s)
Sonus Paradisi, Hall, Humprecht, omniW 3m C (8.5s)
Sonus Paradisi, Hall, Humprecht, omniW 3m LR (8.5s)
Sonus Paradisi, Hall, Humprecht, omniW 5m C (8.5s)
Sonus Paradisi, Hall, Humprecht, omniW 5m LR (8.5s)
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VCha 15X|Ong Acoustical Parameters according to ISO3382-1997 (v. 4.0)

[ Close l ’ Help

An artificial true stereo IR, very low resonance, high density from the start, over 8 seconds.
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List of IRs in the collection - 2 items
Sonus Paradisi, Church, Vchalbxlong, Artificial LR (8.6s)

Sonus Paradisi, Church, Vchalbxlongtx, Artificial LR (8.6s)

"tx" variant gives "bigger" sound.
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	List of IRs in the collection - 15 items
	One IR is a part of the Hauptwerk demo IR set, with the name:

	Prji58
	Time/Frequency graph
	
	Source and microphone locations (scheme)
	Acoustical Parameters (Adobe Audition plug-in of A. Farina)
	
	List of IRs in the collection - 35 items

	Mart59
	Time/Frequency graph
	Source and microphone locations (scheme)
	
	Acoustical Parameters (Audacity plug-in of A. Farina)

	
	List of IRs in the collection - 15 items

	Tybal60
	Time/Frequency graph
	
	Source and microphone locations (scheme)
	Acoustical Parameters (Adobe Audition plug-in of A. Farina)
	
	List of IRs in the collection - 30 items

	Brv63
	Time/Frequency graph
	
	Source and microphone locations (scheme)
	Acoustical Parameters (Adobe Audition plug-in of A. Farina)
	
	List of IRs in the collection - 18 items

	Pvt67
	Time/Frequency graph
	
	Source and microphone locations (scheme)
	
	Acoustical Parameters (Adobe Audition plug-in of A. Farina)
	
	List of IRs in the collection - 14 items
	One IR is a part of the Hauptwerk demo IR set, with the name:

	Vcha15vlong
	Time/Frequency graph
	Acoustical Parameters (Adobe Audition plug-in of A. Farina)
	List of IRs in the collection - 1 item

	Vchu1588
	Time/Frequency graph
	Acoustical Parameters (Adobe Audition plug-in of A. Farina)
	List of IRs in the collection - 3 items

	ZwIR
	Time/Frequency graph
	
	List of IRs in the collection (cont.)
	Acoustical Parameters (Adobe Audition plug-in of A. Farina)
	List of IRs in the collection - 27 items

	Khs80
	Time/Frequency graph
	
	Source and microphone locations (scheme)
	Acoustical Parameters (Adobe Audition plug-in of A. Farina)
	
	List of IRs in the collection - 12 items

	PmL81
	Time/Frequency graph
	
	Source and microphone locations (scheme)
	
	Acoustical Parameters (Adobe Audition plug-in of A. Farina)
	
	List of IRs in the collection - 9 items

	Hup84
	Time/Frequency graph
	
	Source and microphone locations (scheme)
	Acoustical Parameters (Adobe Audition plug-in of A. Farina)
	
	List of IRs in the collection - 12 items

	VCha15xlong
	Time/Frequency graph
	Acoustical Parameters (Adobe Audition plug-in of A. Farina)
	List of IRs in the collection - 2 items



